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On the Public Works Front 


s we go to press things are beginning to look a 
little better in respect to public works. Allo- 
cations are being made every day and over 

two billions of the three billion appropriation have now 
been definitely assigned to federal, state, municipal and 
private projects. Actual expenditures, while naturally 
lagging far behind, are growing each month. ‘The 
administration is apparently doing its best to educate 
the public to an understanding of the vital necessity 
for speed in getting the huge sum involved into 
circulation. 

Appropriations for federal projects have, for the 
moment, approached the limit of immediate needs and 
the President’s last radio address to the country em- 
phasized the fact that it is up to the states and munici- 
palities from now on to come forward with proper 
projects. In other words, responsibility for making 
the rest of the program effective rests upon the archi- 
tects and engineers of the country who supposedly are 
best equipped to see the needs of their regions and 
communities and translate them into plans. 

Of types of architectural projects, housing and slum 
clearance seem to be in highest favor and the Housing 
Division, headed by Robert D. Kohn, can be depended 
upon to continue pushing this part of the program. 
Other types of non-federal works involving architec- 
tural services which have been approved include schools, 
hospital buildings, jails and prisons, armories, airports, 
university buildings, courthouses, public markets, poor- 
houses, power plant buildings, and recreation facilities. 
Architects have got to do their part in calling the 
needs of their communities to the attention of the 
proper authorities and in following the projects through 
with all the energy and persuasiveness they can com- 


mand. We are glad to say that we know of a number 
of architects who are alive to this responsibility and 
who are doing their utmost to promote state and local 
projects. Many, however, are still unawake to this 
opportunity to assume leadership. It would be a pity 
were the profession to fail the country in this, its hour 
of greatest need, 

We still firmly believe that the initial appropriation 
of three and a third billions is only a beginning. Al- 
ready the newspapers are carrying dispatches from 
Washington predicting that Congress will be asked 
for more when it assembles. The figure presently 
being mentioned is $1,700,000,000 which would in- 
crease the total to five billions. If this comes true, as 
we hope it will, even more will it be up to architects 
to exercise their reputed vision towards the building 
of more and better services for the public of each com- 
munity—facilities which will provide for the intelli- 
gent use of increased leisure and help to elevate the 
level of culture as the country grows wealthier. 

We have repeatedly been assured by the adminis- 
tration and by those close to it that the redistribution 
of wealth is one of the prime objects of the “New 


Deal.” There is no better way to bring this about 
than by a generous and continued program of public 
works paid for by taxation on high incomes and in- 
heritances, thus at one stroke putting wages into the 
hands of many workers to be used in consuming the 
products of industry and agriculture and preventing 
the excessive investment in already well equipped in- 
dustries that has led in the past to overproduction and 
then to bankruptcy and depression. What is more 
logical than that as a country grows wealthier and its 
industries, through science, become more productive, 
the labor thus saved should be put into providing all 
manner of public services for the enjoyment and utili- 
zation of life? 

As we see it, the architectural profession has here 
an opportunity to participate for years to come in the 
work of rebuilding our cities and towns, eliminating 
the blight that has been put upon them through indi- 
vidual greed, and replanning each community from the 
social and sociological point of view instead of the 
narrow standpoint of private profit. “Through such 
activities architecture can get away from its recent 
too commercial status and reassume its high estate as a 
profession and a fine art. 





SOME PERTINENT INQUIRIES 


here are a few things about the Public Works 

Program which we do not quite understand. 

L. W. Roberts of the Treasury Department 
has expressed himself on numerous occasions as favor- 
ing the employment of private architects on as many 
projects as possible. Other government departments 
do not, apparently, feel the same way, for the War 
Department, in a number of important cases, proposes 
to handle the work of designing buildings itself. We 
hope that this condition will be rectified so that our 
various army buildings will have the advantage of 
expert architectural advice. 

Another point that puzzles us concerns the six-hun- 
dred-odd post offices for which money was appropriated 
during the last Hoover Congress and which, according 
to John T. Flynn’s widely quoted article in the New 
Republic for September 20, have been approved by 
the Treasury Department and sent over to the Public 
Works Administration for final award. Here is mil- 
lions of dollars worth of work for which architects 
have already been designated and on which some of the 
design work has been done. We have been watching 
and listening closely, but so far we have not seen or 
heard of these buildings being finally approved, though 
there was a newspaper despatch from Washington a 
short time ago that intimated their probable early re- 
lease. Perhaps by the time these words appear in 
print something may have materialized. As_ things 
stand, however, we cannot help being curious as to 
what or who has held things up. 
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PER SPEC TIVS 
OF INTERIORS 


THIS IS THE SIXTH of a widely 


varied series of drawings by Gerald 
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Siw peat 


(he oe 


K. Geerlings. He says: 


“The upper drawing was sketched 
freehand at the Chicago Fair in the 
Stran Steel — Good Housekeeping 
house, entirely with a 5B Micro- 
tomice Van Dyke Pencil, on white 
Bristol board, exactly this size. The 
lower drawing was made later, with 
lines and perspective trued up a bit. 
Complete the latter by “washing” 
in a few flat tones, and yours will 
be better than mine. Use a 5B or 
6B Microtomic Pencil right on this 
page, and be convinced how quickly 
and satisfactorily you can render 


an interior. 


**As a rule the architectural rendi- 
tion of an interior view suffers from 
the following faults: (1) walls look 
transparent instead of solid; (2) the 
horizon is taken too high, creating 
the impression that one may fall 
forward into the drawing; (3) rugs 
do not lie flat on the floor but tilt 
into strange contortions, particu- 
larly if they are oval or have a fig- 
ured pattern; (4) the furnishings 
are not well drawn. Try a wide, gray 
line (made by ruling two thin lines), 
and the result will be surprisingly 
decorative and convincing.” 


FREE SAMPLES of any two degrees 
of the Microtomic Van Dyke Pencil 
are vours for the asking. Write to 
the Eberhard Faber Pencil Co. Dept. 
PP 11-33, 37 Greenpoint § Ave., 


Brooklyn, N. Y. 
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“In designing such a motif as 
a mantel, an entrance, and 
even an entire exterior, it often 
saves considerable time to use 
a mirror as shown left, instead 
of drawing out a number of 


as shown in the section to the 
left. Then, by moving the 
mirror left and right, you are 
enabled to observe the effect of 
increasing or decreasing the 
width. The elevations at the 


studics for comparison. Hold left show by the comparison of 
(MANTEL the mirror (one without a the arrow how the mantel can 
SHOWN frame) at right angles along be studied both wide and 
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the center line of the design, 


narrow.” —Gerald K. Geerling: 
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Removes 96% to 98% of all dust, 
dirt, pollen and bacteria... the “Dustop” 


glass wool filter unit is a greatly improved type of air filter, 
which daily demonstrates its high efficiency in thousands of 
industrial establishments. 


Efficient over a considerable range 
of air velocities . .. The mass of progressively 


packed glass wool, coated with “Dustop” adhesive, filters 
air as efficiently at low velocities as at its rated capacity. 


Low resistance to air flow... Automatic, 
uniform packing gives the “Dustop” filter low frictional 
resistance to air flow (with two 2” filters in series—.24-.25 
inches water gauge at its rated velocity of 300 F. P. M.) 


Large dirt holding capacity. . .«Dustop” 
glass wool is coated with a special viscous adhesive and is 
progressively packed to give “Dustop” its tremendous ca- 
pacity for catching and retaining dust and dirt without ap- 
preciably diminishing air flow. (Unretouched photo of clean 


9.99 


and dirty filter shows “Dustop’s” large holding capacity.) 


Easy tO Service . . . “Dustop” filters are not 
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An Important Distinction 


Two Forms of Organization Proposed for Draftsmen 


he necessity for the organization of the architec- 
tural draftsmen, brought about by the N.R.A. 
code for architects, is generally agreed upon by 
President Russell of the A.I.A. has 
appointed a committee to confer with such organi- 


all concerned. 


zation when it is formed, to discuss mutual problems. 
This committee, headed by Ralph Walker of New 
York, includes John C. Bollenbacher of Chicago, 
W. O. Mullgardt of St. Louis, Robert H. Orr of 
California, and David H. Williams, Jr., of Detroit. 

The work of organization is proceeding rapidly in 
New York. Last month we presented an article by 
Henry Sasch, who represented the draftsmen at the 
code hearing in Washington on September 7, describ- 
ing the Federation of Architects, Engineers, Chemists, 
Since 
last month there has arisen a difference of opinion 


and ‘Technicians which was then being formed. 


among the membership of this Federation as to its 
form of organization. One group views the Federa- 
tion as made up of individual members, all on an equal 
footing, with no segregation according to profession 
except locally. ‘The other group sees the Federation 
units—Architectural 
each organized nationally 
by itself and all thereafter joined together for com- 


as made up of 
Engineers, Chemists, etc. 


separate men, 





mon action on such problems as are mutual, but acting 
separately on problems which concern themselves only. 

Views of proponents of these two divergent ideas 
are printed on pages 511-515 of this issue and also, 
beginning on page 517, several letters that have a 
bearing on the question. We urge all readers to read 
these pages carefully and thoughtfully for, it seems to 
us, that upon how the organization is formed will de- 
pend the direction it will ultimately take. Each indi- 
vidual draftsman (including all architectural em- 
ployees) who wishes to join either of the two types 
of organization must make his choice with his eyes 
It is entirely up to the man himself; we do not 
wish to take sides by recommending either one or the 
other form. 


open. 


Those who read the pages alluded to will discover 
that the distinction has been deemed so important by 
Mr. Sasch and some of his associates that they are 
now procecding to organize the architectural men 
nationally into “The Architectural Guild of Amer- 





ica” with the later intention of offering to join the 
Federation as a unit but in no other way. ‘The issue 
is thus drawn clearly and the opportunity is open to 
the architectural man to take any one of three courses. 
If he believes that the architectural men should be 
organized separately he should join The Architectural 
Guild of America, addressing his application to 101 
Park Avenue, New York. If he feels that all tech- 
nical men have the same interests and should be or- 
ganized without segregation into national units he 
should join the Federation, addressing himself to 232 
Seventh Avenue, New York. If he feels that there is 
no need for an organization he will, of course, refrain 
from joining either. 

The need for some organization was crystallized 
by the submission of the Architects’ Code under the 
N.R.A. by the A.I.A. Code Committee. 
mum wage and maximum hour provisions were un- 
fortunately so inadequate that a storm of protest has 
arisen, participated in not only by the draftsmen but 
by many leading architects who saw the injustice of 
placing the draftsman of “‘not less than two years’ ex- 


The mini- 


perience” on the same economic level as the common 
unskilled laborer. It was pointed out in defense of the 
code provision that the wage was a minimum and that 
the good man would make his own arrangements with 
his employer and would be well paid just as he always 
has. Subsequent events, alas, have shown the fallacy 
of this idea. With hundreds of draftsmen on the 
market for work and comparatively few jobs to be 
We know it 


to be a fact that certain architects have taken advan- 


given out, the inevitable has happened. 


tage of this condition to employ men at subsistence 
wages to work on government public works projects 
for which they, the architects, were receiving from 
3.7% to over 6% commissions. Nor is this practice 
confined to the relatively small number of habitual 
chiselers of the profession. Some firms that have been 
hitherto considered above reproach are among the 
The better type of architects are viewing 
this tendency with alarm for it can only serve to hurt 
the profession as a whole if it is continued. 


offenders. 


Fortu- 
nately, the leaders of the profession are aware of what 
is going on and we are confident that something will 
be done about it. 
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A Half Century of Architecture, 1 


A Biographical Review 


/ 
By H. Van Buren Magonigle, F.A.1. A 


ifty-two years ago—how fast they slip away— 
a cousin had become engaged to Downing Vaux, 
younger son of Calvert Vaux the English archi- 
tect who, with Frederick Law Olmsted, 
competition for the design of Central Park; and it was 
arranged for me to enter the office of Vaux and Rad- 
firm thus 
to have me become an architect—an 
I fear, childish habit of 


won the 


ford, as the then was, and gratify my 


mother’s desire 


ambition founded, upon my 


drawing houses all with two chimneys with their 
smoke blowing violently in opposite directions. Both 


my father and mother had a talent for drawing, and 
for years before this time she had taught me to draw 
flowers from life, and he 
lettering in which he was proficient—“Old English,” 
“German Text,” and “Block Letters.’ 

By means of “Gaskell’s Compendium of Elegant 
Penmanship” I had learned to write a legible hand 
whose ornate character did not prevent, perh: aps even 
helped in those so very diffe rent days, winning prizes 
in school for penmanship. That copper- 
plate hand was soon lost but it was a good foundation 
for drawing; I could also do swans, with a full sweep 
of the arm, composed of the most intricate curlicues 
and with necks of ineffable grace and extraordinary 
flexibility. 

Vaux and Radford’s office continued, I fancy, some 
of the traditions of English practice 5 Mr. Radford was 
also English and an engineer; his dropped aitches 
were a new thing to me and afforded me exquisite 


had set me copies in the 


“ele gant” 


amusement and another dialect to mimic. I was 
entered as a “student,” which meant that I got no pay 


and was able to be snooty to friends who were mere 
office boys. I wasn’t articled, paid no fee, and didn’t 


live in “the mahster’s ’aouse” (Mr. Radford speaking ) 
as the “student” does in England; on the other hand 


I was not supposed to work on office work except for 
Downing Vaux me things to 
copy and showed me how to grind India Ink (this was 
before the day of bottled ink) and how to use a ruling 
pen and trace a drawing in ink on tracing cloth; one 
sniff of tracing cloth or the camphorial smell of India 
Ink will still snatch me back to those first days in July 
of 1881. Downing was very kind to me and on hot 
days would take me down to the public swimming 
baths anchored along the sea wall at the Battery ; he 
was like a seal in the water—I was not. Imagine 
frequenting the public baths nowadays! 

The entire personnel consisted of Mr. Calvert Vaux, 
Mr. George K. Radford, Downing Vaux, a young 
hunchback whose name I’ve forgotten and who didn’t 
stay long, and me (heads of the huge offices of the 


my education, gave 


present day, with your three hundred draftsmen, filing 
clerks, stenograp: ers and office boys by the score, with 
secretaries for ew h of the firm and every departmental 
head, please note). Nevertheless, Vaux and Radford 
had an honorabl- place in the profession, professional 
distinction not then being measured by size of payroll 
or square feet occupied. The contrast reminds me of 
a story Russell Sturgis told, just a few years later when 
he was President of the Aschinecveiel League, about 
the architect who complained bitterly that if he got 
another job he’d have to take on a draftsman! Be- 
sides the firm of Vaux & Radford, Architects and 
Engineers, there was also Vaux & Co., Landscape 
Architects; Samuel Parsons, Jr., was one Co., Mr. 
Radford the other. Mr. Parsons was then and for 
many years thereafter Superintendent of Parks and 
came in quite often. Occasionally, 
stress they called in a German architect in a small way 
of business (smaller even than ours) and a Dutchman 
whom I chiefly remember used to make 
me grind ink for him by rubbing the ink-stick on my 
finger tip—the smooth china saucers then in vogue 
were too coarse for him, and straining the ink did not 
occur to-him. I did not like that Dutchman. The 
tendency days, living as we did under the 
shadow of John Ruskin, do everything the 
hardest way. grateful to Down- 
ing Vaux who told me “not to stand on ceremony” 
with my work but draw upside down if that was 
quicker and easier. 


in times of great 


because he 


in those 
was to 
So I am particul rly 


Office methods were very simple indeed. Repro- 
ducing processes for drawings and documents were 
few and primitive. All original drawings were made 
on cloth-backed white paper carefully inked in, and 
colored with water colors—crimson lake for brickwork, 
prussian blue for stone, yellow ochre for woodwork— 
loathly combination. One copy was traced off on 
cloth I think, for the contractor. Blue-printing had 
been recently introduced but no such new fangle was 
in use with us. As to specifications, we are now speak- 
ing of very primitive times and must bear in mind that 
the typewriter had only just been invented and was 
very little used, and any copies that had to be made 
were written by hand. Mr. Radford wrote the speci- 
fications, very illegibly, and I think one letter-press 
copy was made in a copying book for office reference 
(just as all letters in all offices, great and small, were 
copied in a press; and with all other right-minded 
office boys I loathed that job at the close of day just 
when we 
they were). 
schoolboy 


wanted to cut away home—rotten copies 
But when I loomed up with my clear 


script, extra hand-written specifications, 
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especially for clients’ use, were saddled on me-—- | Was 
supposed to be familiarizing myself with building 
terms and methods. My handwriting straightway de- 
clined in quality, but bad as it speedily became (with 
a dim idea that Mr. Radford might sense the mute and 
tacit protest) it was still so much better than his that I 
couldn’t shake the job. Mr. Parsons found me out 
too, and flattered me into copying his planting lists by 
praising me for getting the Latin names right. I 
would have destroyed Mr. Gaskell cheerfully could I 
have gotten at him. A hundred times since I have 
thought, when gazing upon the serried ranks of letter 
files that take up so much expensive floor space in 
modern offices, that the typewriter has introduced, 
along with its miracles of rapidity, clearness, and con- 
venience, an enormous amount of totally unnecessary 
duplication and multiplication—what the French call 
with distinctly sarcastic implications “paperasses.” It 
is so easy to dictate and typewrite now that everybody 
writes much too much. 

The titles of drawings and the designation of the 
job “A GATE HOUSE AND _ KEEPER’S 
LODGE FOR TRINITY CEMETERY TO BE 
ERECTED AT THE NORTHWESTERLY 
CORNER OF 153RD STREET AND BROAD- 
WAY” elaborately lettered and I was able, 
thanks to my father’s instruction, to shine in the let- 
tering department: Mr. Radford, who was an old 
dear and as kind as they come, once said to Mr. Vaux; 
"aow well ’Arry ’as lettered these 
drawin’s; hif ’e ’adn’t been able to do it, we should 
‘ave ’ad to get Kreisler in.” Vaux pushed his spec- 
tacles up on his forehead, peered at the titles and said 
in his cultivated, davactid way: “Oh! Ah! Yes! 
I remember when I was his age I could letter very 
well.” And hurriedly added “Not that I wish to 
prejudice you against Magonigle in any way!” 


were 


“Vaux, just see 


Mr. Vaux was so unusual as to verge upon the 
immensely absorbed at all times, he was 
one of the most absent-minded men I have ever 
known; indeed he is believed to have met his tragic 
death by walking off the end of a pier one dark night 
at the shore. Once, in Central Park, I saw Mr. Vaux 
skating around the lake with his hands behind him and 
his eyes on the ice, perhaps thinking of how he had 
helped to make that lake and establish those shores; 
and just to test him out I skated backward in front 
of him for at least a quarter of a mile; he looked up 
once or twice in a dim way but I doubt if he saw me, 
and if he saw me he didn’t know who I was. 


eccentric; 


He belonged to a school of romanticists even then 
fast vanishing, heirs of the Byronic tradition and its 
pseudo-Oriental predilections; and the curious who 
care to do so may see its influence yet in Central Park, 
in the forms and details of the stairway leading down 
from the head of the Mall to the Bethesda Fountain 
and the Lake, in many of the really lovely and grace- 
ful bridges in the Park, and in kiosks here and there. 
But he had a real feeling for stonework; Central Park 
is full of splendid retaining walls, fine in structure, in 
texture, in everything that gives a wall meaning and 
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quality and reveals the fine mind and taste behind it. 
This carly school was a naturalistic school in point of 
detail and revelled in bullrushes and those lanceolate 
water-plants gardeners seem to love, and in arabesques 
with birds and squirrels disporting themselves among 
them in the most un-Mohammedan manner. It was 
all for “originality” and the world well lost. 

The poverty of the office library was amazing; I 
can remember only Vaux’s own “Villas and Cottages” 
with dreadful little woodcuts that would have 
the best design revolting, and Fergusson’s “History of 
Architecture” which I was counselled to read and 
manfully tried several times; but I never could get 
beyond the rock-cut tombs of L ycia—in which IT buried 
all hope of ever finishing that monumental and monu- 
mentally dull work. 


made 


The favored building materials were red pressed 
brick as smooth and as they could be made, 
with black, white, and yellow brick used in bands and 
quoins and patterns, blue slate roofs, sometimes with a 
pattern in red slate, cast-iron ridge crestings, occasion- 
ally a cast-iron filigree along the eaves and up the 
gables. The Sheepfold in the Park near West 66th 
Street is an example of the mode. 


“true” 


Wooden houses, besides having too many features 
and gable-ends and bay windows and a general fecl- 
ing that the clapboards were really made of tin, so thin 
and liney they looked, wooden houses had the crown- 
ing touch of jig-saw work in the upper part of the 
gables; Mr. Vaux himself expatiated to his solitary 
“student” upon the pretty shadows it cast upon the 
walls—and I wondered when I should be a 
enough draftsman to be permitted to do such marvels. 
At that time there was a German draftsman in the 
ffice, a strange fanatical-looking being of military bear- 
ing and clumping ‘Teutonic boots, with the heaviest and 
most insensitive hand I have ever known a draftsman 
it produced a line like a thick steel wire. 
He went mad later, poor fellow, and was haunted by 
spirits whom he kept warm at their request by burning 
up his clothes, and was pictured doing so in the Police 
Gazette. I hung over him as he drew with evident 
self-satisfaction what must have been the ugliest jig- 
saw pattern ever seen by man, and said I wished I 
could draw like that; “Ah! Herry,” he said, “you 
haf nod godt dot schoor dtouch!” “Have you got it, 
William?” “Yess! I haf id!” and his grey fanatical 
eye looked far away over my young head into a ‘Teu- 
tonic heaven drawn in lines as hard as steel. 


great 


to possess ; 


These strictures upon design in that office would 
apply equally to most if not all of the work of the 
period. And for anyone who would like edification, 
amusement, and a strong spice of horror, I recom- 
mend the back files of the old American Architect and 
Building News. 

No echoes of the outer world of architecture pene- 
trated to our sequestered shades. I know by a recent 
comparison of dates that the great Henry Hobson 
Richardson was doing some of his best work at that 
time, and that McKim, Mead & White were rising to 
the primacy they later achieved; Richard Morris Hunt 











A HALF CENTURY OF 


But we 
it would 


was still vigorous, the dean of the profession. 
seemed to exist in an architectural vacuum; 
have been quite different for me no doubt in this and 
other respects had not Downing Vaux met with a 
dreadful mishap and came no more to the office. We 
had been in funny old offices in the old 71 Broadway, 
since torn down and replaced by the Rector Street 
Building; after had 
moved up to still funnier ones in the Bible House at 
Fourth Avenue and 8th Street, on the court, where all 
day long the thump and rumble of the presses printing 
Bibles filled our ears, and the evil odors of paste and 
from the bindery 
in no way the odor of sanctity. 

and Mr. Radford in the field a 
ford and Vaux and Co. did 


involving surveying and grading and 


soon Downing’s accident we 


assailed our resembling 
With Downing gone 
lot (Vaux and Rad- 
lot of landscape work 
all that sort of 
expe- 


glue noses, 


thing, in which I was often drafted into service, 
rience very valuable to me later on) and with the ad- 
vent of an awful cockney bounder supposed to be 

draftsman, from his own 


counts to have spent most of his time since birth in 


who seemed boasting ac- 


the stews and pubs of London, it began to be time for 
a change; the cockney’s conversation, especially when 


plastered, while highly informative was hardly the 
thing for a fifteen-year-old boy. Also, I had joined 


at Cooper Union and the 
manners of my schoolmates plus the conversation of 


a night class in drawing 


the bounder began to affect my own to such an extent 
that at my mother’s instance I dropped out of Cooper 
and later, through a friend of the family, left Vaux & 
Radford’s and entered the office of Charles Coolidge 
Haight, down in the old Trinity Building at 111 
Broadway, looking out into ‘Trinity churchyard, just 
as the office windows in 71 Broadway had OV erlooked 
it from the south; and for the 
nearly five at 111 I 
Chimes” from the tower of Trinity every quarter-hour 
of the working day. I never got 
grew to hate them bitterly; chimes to me are a piece 
of unspeakable cheek- of fate | 
have designed a c: ee tower in my time! Even now 
if I find myself within hearing of a clock furnished 
with a Westminster Chime I look 
thing loose and heavy. 

Haight 
Corporation, did 
quite a number of wealthy and prominent clients. The 


year at 71 and for 
“AV estminster 


endured the 
used to them and 


—and yet by an irony 


around for some- 


Church 


and had 


architect of the Trinity 


lot of ecclesiastical work 


was the 


office force seemed quite large to me after the solitudes 
of the Bible House and their names amused me 

Quaife, Gooch, Nash, Podmore, Kraus, and Doobree! 
(American for Dubreuil) made names like Briggs and 
Howe quite ordinary (Howe was quite horribly called 
the “foreman” by Mr. Haight). Later came Nathaniel 
Vickers who designed the building for Francis Kim- 
ball that is now I11 Broadway, and Andrew G. 
Thomson who had been Chief Computer in the Super- 
vising Architect’s office in Washington ; he and 
Vickers were both good influences, with a broader out- 
look than most of the men. Here was a wider horizon, 
not by any means vast to be sure but wide enough for 


boy to grow in. I received the splendid stipend of 
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six dollars a week but lost my status of Student and 
declined upon that of mere office boy. 

The Trinity Building was pretty old-fashioned even 
for those days. ‘The offices were heated entirely by 
open fires, cannel coal for the staff and wood for Mr. 
Haight. It was one of the duties of the office boy 

keep the fires burning brightly; also, there being 
plumbing at only one point on each floor, to keep the 
water pitcher full and its mate and companion in the 
wash closet, the slop-pail, empty. I did these things 
a long time before a very refined young man came in 
as my junior, and emptied my slops—the contrast be- 
tween his refinement and that hideous job, satisfied my 
sense of humor and was a great comfort to me, 

This office was the proud possessor of a blue-printing 
that ran in and out of a window on a track; 
the prints after large flat 
tank. It has always amused me to see that the blue- 
print, a mere by-product and of no significance what- 
fancy of the fiction 
and silent engineer of the bridge 


frame 


expe sure were washed 


ever, should have so seized the 
writer that the strong 
in China, or 
venturous to be, figures with the blue-print as of about 
equal importance. I may assure the inquiring that | 
was neither strong nor silent about my blue-prints; I 
had to coat the 
everything to do with water 
tive in that building, had to empty the tank into pails, 
carry them down the hall and refill the tank pail by 
curséd pail. Talk about the Sorrows of Satan! I 
a job for him. Between times I drew a little. 
Most of the men went to lunch at “Old Tom’s,” a 


famous restaurant of the time at the northwest corner 


Bolivia, or wherever it was most ad- 


paper with an emulsion too, and, 


being excessively primi- 


know 


of ‘Thames Street and Temple, just north of the 
‘Trinity Building, where sanded floor, mutton chops 
two inches thick, musty ale, and mince pie with a 


were of the order of the 
had circulated 


“slip-on” ot t nade cheese, 
day. And sometimes 
more freely than usual and probably reinforced by 
the boys (they seemed to me very old 
thirty) used to come 
back to the office quite nicely plastered. One day 4 
thicker coat than usual and slipped 
away from B who had a head that nothing seemed to 
affect—his eyes merely got more and more bloodshot; 
B hurried after him and found to his horror that 4 had 
chinned himself on the transom of Mr. Haight’s pri- 
vate office and was peering in at his employer, 
sitting all unsuspecting at his desk in the far corner; 
B slipped his arms gently around 4’: lifted him 
down from that perilous place, set him softly on his feet 
and shooed him down the hall to the door the drafts- 
men used—TI say perilous, for, if Haight had seen him, 
A’s career in that office would have ended pronto. I 
asked A, Englishman, 
low - why he did it; “Oh becaush he looked sho damned 

there—he we'll think 
he’sh_ only Howe’sh 


lie the ale 


something else, 
men—the oldest perhaps rising 


had a finishing 


dow rr 


legs, 


while he was still very mel- 


hopesh he’sh 


dam’ 


*mportant in 


English an’ *merican. 


,’ , ”? 
dam merican too. ( Howe Was unbeloved, not 
merely because he was “foreman.”) “But 4, Pm an 
\merican too.” “*Yesh, [ know—but your condish’n’s 


been ’meliorated!” 
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I think none of the draftsmen had had any formal 
architectural schooling except Nash, who had gone 
through the course at Columbia College (then, and 
for some time longer, at Madison Avenue, 49th and 
50th Streets, where for several of the buildings Haight 
was the architect) under William Robert Ware, the 
famous and beloved Billy Bobby, hero of the well 
known parody of Peter Piper. All the others had 
come up through various obscure offices, learning as 
they best could as the rule was in that early time. 
The Englishmen seemed to have more cultivation 
than the Americans, few of whom had the least 
tincture; the English system of apprenticeship was 
better than our casual lack of system. Some of the 
Americans were of the type that watched the clock 
furtively all day long and slipped out at six or so 
into whatever mysterious life they led out of hours. 
But between Nash, Gooch, Vickers, and ‘Thomson I 
began to pick up odds and ends of information; one 
day some of them were looking through the only 
architectural periodical published in America at the 
time, and referred to something as being “early in the 


style” and to something else as having “an Italian 
feeling.” I asked them how they could tell. The 


answer was something like “Keep looking and it will 
come to you after awhile!” It took quite a while 
and a deal of looking. 

Haight was fond of Collegiate Gothic. He handled 
it very skillfully, simply and quietly, with much charm, 
a charm that has not evaporated with the years. The 
school building belonging to Old St. Paul’s at the foot 
of the churchyard is by him, and has a personal interest 
for me first building for which I made 
quarter-scale working drawings. “The fine General 
‘Theological Seminary group, 9th to 10th Avenues, 20th 

» 21st Streets is another job of his, For city residences, 
of which he did a goodly number of quite important 
ones, he had evolved a queer hybrid with Gothic and 


office 


as being the 


Richardsonian Romanesque reminiscences; the 


used to call it “Romanesque with a s/zght touch of 
Karly English” which was thought to diver a pretty 


he cribbed freely and when 
the original source of one of his designs was discovered 
the men would say ‘“Too bad! 


Wit. Like everyone else 


‘The old man has been 
anticipated again!” 

One day Krais was leaning his head on his hand, 
looking mournfully his fingers idle; 
Haight appeared at his elbow softly and suddenly, as 
his habit was, falsetto, “What are 


at his drawing, 


said in a dry you 


he Next pistall ment of this account | 
f the profession of architecture through the past 
It should prove teresting 


ie January isslie, 


lh cd through the tones 


CAYO brary e 
pes : 
Nalities and to the 


i fhoce 
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doing, Krais?” “Thinking, Mr. Haight.” ‘“Think- 
ing! Thinking! T’ll do all the thinking! You'd 
better go on with something else.” 


Mr. Haight was a tall and very dignified man and 
carried his head a little as St. Just did his—“as though 
it were le Bon Dieu.’ He discovered the remnants 
of my handwriting and after that I had to act as a 
sort of amanuensis and soon had an insight into his 
really fine character and his high sense of professional 
ethics; never shall I forget the blast he gave a con- 
tractor who had sux ggested ‘ ‘a mutual advantage” in 
or appliance! The man was 
blacklisted at once and never allowed to enter the office 
again. Upon a certain occasion, memorable to me, he 
was as kind as my father would have been; I broke 
a bone in my fist on the face of a large, anti-Bis- 
marckian German office boy (not the refined slop- 
bearer), broke the glass in the door of Haight’s pri- 
vate office with my elbow as I hauled off for another— 
Haight being in—went over to a staff doctor of a Life 
Insurance Company who probably hadn’t set a frac- 


the use of his services 


ture since he left medical school, and who put me 
under ether and gave me the two worst hours of my 


young life. When I wobbled back to the office very 
late, Mr. Haight was still there, and alone; I must 
have looked like a ghost—I know I had a sharp 
nervous reaction—and nobody could have been more 
decent; he never said a word then or afterward about 
the fight (although my German friend displayed 
handsome a rainbow as ever was seen for several days, 
and [ went around with my hand in a sling) sor that 
glass panel with the sign-writing on it, but gave me 
an arm to the Elevated 
all the 

good handwriting in a professional career! 


and good and elevated advice 


way his station, including the value of a 
Peace to 
his memory. 


While 


re-pointing and repairing of Trinity Church spire, and 


I was in the office he was in charge of the 


I was sent over there with a message to the foreman— 
I think Mr. 
up to the top—which T did, and stood with my fect 
on the of the 
building on lower Broadway and Wall Strect with one 


Haight wanted to give me a chance to go 


base cross and looked down on every 
‘Today you can hardly find ‘Trinity spire, 
among what the Rotarian likes to call 
“Cathedrals of Commerce.” Robert S$. Peabody 
“a good deed in a naughty world.” 


(‘To 


e€xce ption ! 
so buried is it 


once called it 


CONTINUED ) 


Vr. Vag nigle of the development 
fifty vears will appear in 
yg and inspring both to the men 


with its outstanding 


whom the names of the great ones 


days ave already hee OMING legendary, 








Charles Adams Platt, F.A.I. A. 


Etcher, Landscape Painter, Landscape Architect, 


Mural Painter, and Architect 


By Royal Cortissoz * 


o spend a long life in the creation of works of 

beauty, to care unswervingly for the things 

of the spirit and the mind, to wake the love of 
innumerable friends through the promptings of a g 
erous heart—to do all this is surely to fulfill a high 
destiny. Such achievement of Charles A. 
Platt. He was an artist in 
the very core of his being. 
Upon his personality and 
work there 


ene 


was the 


upon his was 
ever a gracious accent, as 
of one to whom a_ lofty 
standard came, in the old 
saying, as natural as breath- 
ing. He was a traditional- 
ist, turning to the lessons 
of the past with unhesitat- 
But never 
artist who 
more decisively proved that 
may 


ing confidence. 
was there an 
tradition energize 
progress and lead to essen- 
tially modern accomplish- 
ment. His superb Hanna 
Building, in Cleveland, is 
based in its broad lines upon 
a Renaissance palazzo but 
it is accurately adjusted to 
the uses of commerce, and 
the adjacent Hanna The- 
ater is one of the structures 


Blackstone Studios 
CHARLES ADAMS 


1932 


in this country in which the 
practical problems involved 
ina building of the kind 1861 
are perfectly solved. 
That was like Platt. 
He looked first to his plan and then made th 
He knew all about 
“functionalism” long before the modernists began to 
use the term. When he designed the beautiful Free 
Museum, in Washington, he made it not only a monu- 
a fairly unique 


He designed from within out- 
ward, 
facade an expression of its purpose, 


but gave it 


mental work externally g 
status in matters of lighting, the arrangement of rooms, 
corridors and so on, He leaves behind him the draw- 
Ings tor the Vast National Gallery, projected like wis 
for Washington. Their realization in stone will give 
to the United States a fabric devised only after exhaus- 


tive study of the principal museums of the world and 
Reprinted from The New York Herald-Tribune, September 15 
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a sifting of the concrete issues that belong to the in- 
stallation of works of art. Platt was 
architect, if ever there was one, for whom a public 
building or a private house had to have organic life. 

It is as an architect that he is most widely known, 
but to look back over his fruitful career is to see upon 
many adventures his 
passion 


a constructive 


how 
artistic launched 
him, 
founders of the 


school of etching, produc- 


He was one of the 
American 
ing many plates in_ his 
earlier years, plates marked 
by a firm, fluent line and 
by excellent composition. 
Only last winter an exhibi- 
tion at the Century Club, 
summarizing the work as a 
landscape painter that coin- 
with followed 
upon his work as an etcher, 


cided and 


dc<monstrated again his 


technical ability, his sensi- 


tiveness to nature and to 
beauty, and his” original 
charm. His book on tli 


enchantment of old Italian 
gardens was the first on the 
this 


subject to appear in 


country, and on turning 
from the brush and needle 
he figured as a consummiate 
master of landscape archi- 
tecture. Platt, in a word, 
could do anything that an 


PLATT 


irtist could do. , , ‘ ° 

He has left a noble mark upon American art, one 
significant of taste, of refinement, of pure beauty. He 
had creative power and used it with remarkably bal- 
who 


anced judgment. Qf his traits as man thos 


knew him will cherish grateful memories. There is 
an old designation that comes to. mind from out of 
“Carluccio Dearest.” 


will be remembered 


some byway of Stuart literature, 
It helongs to Charles Platt. He 
through his works. He will be remembered for his 
unselfish labors as president of the American Academy 
in Rome ° labors directed with intense soheitude to the 
allving of young talent with an inspiring ideal. He 
will he “Carluccio” Dearest 


kind, ventle, rood, a man to tie to and to love, 


” 


remembered also as 
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TWO OIL PAINTINGS BY CHARLES A. PLATT 


“WINTER LANDSCAPE” (ABOVE) AND “SNEW HAMPSHIRE” 


\ 
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Soft Ground Etching 


Some Technical Notes for the Amateur 


By John Petrina 


oft ground etching could, in a sense, be called 
“Etching W hile Sketching,” the 
a sketch in ordinary 


since process 

involves the making of 
pencil. 
copper or zinc, or in straight etching, where the line 


In drypoint, where the lines are scratched on 


is made by the action of acid on the metal where it has 
been laid bare by the needle cutting through the 
smoked ground, the artist has no clear idea of the final 
result until a proof is pulled. In soft ground etching, 
however, a drawing, made on a sheet of thin paper 
stretched over the grounded plate, is vis.ble to the artist 
at all stages. As the sketch goes forward, the pres- 
sure of the pencil causes the soft ground to adhere to 
the under side of the paper wherever marks are made 
so that when the drawing is completed and the paper 
stripped carefully from the surface, the ground comes 
away from the plate in exactly the places where the 
pressure was applied. When the plate is then exposed 
to the action of the acid, the lines that are bitten are 
very similar in quality to the pencil lines of the orig- 
inal drawing and the prints therefore have the same 
spontaneity and directness. 

The soft ground itself, the 
with which the plate is coated at the outset of the 


which is material 
process, is made by mixing ordinary etching ground, 
purchasable at artists’ supply stores, with mutton tallow 
in various proportions, depending upon the time of year 


or the temperature. ‘The mixture is made by melting 





THE PENCIL SKETCH, REDUCED 


the two ingredients together, taking care not to scorch 
In summer the ground naturally 
needs to be less tallow is mixed with it 
but ordinarily about half tallow and half ground will 
be satisfactory. 


them in the process. 
firmer and 


For those who prefer not to prepare 
their own ground, Sands soft ground, prepared by 
A ball of the 


ground should be wrapped in a small piece of silk or 


John Sellers and Sons, is very good, 


other thin material which will serve to keep it clean 
and make it easier to manipulate. 
The soft ground is applied to the 


<r, 


that is, 





= plate as in straight etching 
the plate is first thoroughly cleaned 
with whiting and water, the whiting 
removing any traces of dirt or grease 
from the plate and the water remov- 
ing the whiting. Having cleaned 
the plate scrupulously, place it on a 
heater and warm it to a point where 
it will accept the ground but not 
scorch it. “he ground is then equal- 
ized and thinned on the plate with a 
dabber, the aim being to apply suffi- 
cient ground to protect the plate when 
immersed in acid but still to have it 
thin enough to be readily picked up 
by the pressure of the pencil upon the 
paper when the drawing is made. 
Some workers like to use a roller in 








THE FINISHED PRINT, AT 


\ SORT GROUND ETCHING BY ‘THk AUTHOR 


EXACT ORIGINAL SIZE 


place of a dabber, but that is a matter 
Both can be 
obtained from dealers in artists’ sup- 


of personal preference, 


plic S. 


When the plate is grounded, a 
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sheet of thin’ absorbent 
paper, such as that used in 
making layouts and com- 
monly made up in what is 
known as art director’s 
pads, is laid upon the flat 
surface of a drawing 
board or table. The 
grounded side of the plate 
iS placed face down on 
the paper and the edges of 
the paper folded back and 
fastened with glue or 
rubber cement to the back 
of the plate to hold it 
firmly in place. In as 
handling the covered 





or even touch the paper 
we work on. ‘This may 
be accomplished easily by 
making a sort of bridge 
over the plate to support 
the hand. For this pur- 
pose a small ‘l-square 
may be used, supported 
at one end by its own 
head and at the other by 
a small book, block of 
wood, or whatever comes 
handy. 

The drawing itself can 
now be made, using a 
previously prepared sketch 
to work from if so de- 


plate from this point on The pencil sketch, somewhat reduced, by zhich the print sired. If you are not 
great care must be exer- shocon below was made. sufficiently skillful at 


cised not to touch the 
drawing surface with the fingers or any object which 
might pick up the ground, for this would show in the 
finished result. 

We are now ready to make the drawing, which we 
must do in such a manner that our hand does not rub 
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sketching to work with 
complete assurance, it is sometimes an advantage to 
block out the sketch with a colored pencil on your thin 
sheet of paper before placing it in position on the coated 
plate; thus you will have a guide for the principal 
lines and masses of your composition. 
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When the drawing is completed, the paper must 
be removed or stripped from the surface of the plate. 
You can do this by carefully cutting around the edges 
with a sharp knife, taking care not to touch the top 
side of the drawing. ‘Then, lifting the paper at one 
corner, it may be carefully removed from the plate. 
It ot be found that the ground has lifted away with 
the paper wherever lines were drawn, so that the 
metal is laid bare in those places, ready for the action 
of the acid. 

The next step is to bite the plate with the acid 
or “mordant.” This can be done in several ways. 
One is to apply the solution in comparatively small 
quantities with a feather. Another way is first to 
protect the back of the plate completely w ith asphaltum 
or shellac brushed over it and then to place the whole 
thing in a photographers’ developing tray and flow 
the acid over it. If the plate is a large one, exceeding 
the capacity of the tray, you can use “bordering wax” 
to build up a sort of wall around the edges so that the 
plate itself becomes a tray in which the acid solution 
can be retained. Whichever way is used, the essen- 
tial feature of the process is to let the acid eat into 
the metal in the places where the ground has come 
away so that-the lines of the drawing will be perma- 
nently depressed below the original surface of the 
plate. “he depth to which they are eaten is propor- 
tional to the strength of the acid and the length of 
time it is permitted to act. 

Copper plates bite slower than zinc; consequently, 
while a solution of about one part of full-strength 
nitric acid to two ee of water is used on a copper 
plate, for zinc we use about one part of acid to nine 
parts of water. Shortly after the acid is applied, 
bubbles will appear. These are caused by the libera- 
tion of gas as the chemical action takes place and, since 
they interfere with even biting, they should be hauded 
away with a soft feather as fast as they form. 

Exactly how long a plate should be left in the acid 
depends on the kind of line used for the drawing and 
the quality of line desired in the print. Delicate lines 
and grays can be retained by taking the plate out of 
the bath after the action has gone far enough, washing 


It off with water, and applying “stopping out varnish” 
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to the parts desired, When the plate iS replaced in the 
bath, further action will take place only on the lines 
to be strengthened. In handling the plate during this 
procedure, always remember how easily the ground 
may be damaged by contact with the fingers or any 
hard object. 

When the plate appears, as near as you can judge, 
to be properly bitten, it is removed from the bath, 
again washed in water and rubbed with a rag so: iked in 
turpentine to remove both the ground and the 
asphaltum. Unless one does a great deal of etching 
and is able to judge almost instinctively how deep the 
lines have gone, it is safer to determine the timing by 
means of a separate small plate. By doing this, one 
will know beforehand what to expect on removing the 
ground from the plate upon which so much labor has 
already been expended. If the ground is removed too 
soon the lines will be too we: akly bitten and it will be 
practically impossible to do anything about it except to 
The e€X- 
amples shown here were bitten on zinc with a 30 
per cent solution of nitric acid and left under the 
mordant for six minutes. 

Before printing, the edges of the plate must be 
beveled and rounded off at the corners with a file so 
that they will not cut through the paper and possibly 
also the printing felts as the whole passes under the 
roller of the press. ‘This can be done either at the 
very beginning, before grounding the plate, or at the 
end, when. the ground has been removed. In the 
latter case, be careful not to let a slip of the file spoil 
the plate. 

The printing of an etching is another problem— 
something based more on experience than knowledge. 
However, in a general way this is what happens. ‘The 
plate is again slightly heated, the ink is applied so that 
it will penetrate into every cranny of the bitten lines, 
the surplus ink is wiped off with a soft rag, leaving a 
thin film of ink on the surface if a tone is desired. 
A sheet of paper, previously softened by dampening, 
placed over the plate on the bed of the press, the felt 
blankets are laid over the paper to provide a springy 
backing, the whole is run through the press and we 
have, if we are 


repeat the whole process on pao pl: ite. 


lucky, a good print of a soft ground 
etching. 


Lhe author of the foregoing article is a well known illustrator and commer- 


cial artist who teaches pid in drawing, etching, lithography, etc., at Pratt 
Institute in Brooklyn, Paintings, drawings, and prints from his hand have 
been widely exhibited both here and abroad. Another article by Mr. Petrina, 
dixeussmg the technique of sketching in pen-and-ink, charcoal, pencil, and 
brush, appeared in PENcwL Poin'rs last January. 
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Ripley's Recipes 
By Hubert G. Ripley, F.A.T.A. 


The skeptics think, twas long ago, 
Since gods came down incognito, 
The poets now, and painters hold 
This thesis both absurd and hold; 
And your good-naturd gods, they way, 


Descend SOMME twice or thrice a day: 
“The Ladle,’ Mar Pryor. 


V[l—Fish Chowder 


ow when Apollo, the Far-darter, went to Par- 

nassus to confer with the Aganappides on 

the state of the Fine Arts, he found them 
engaged in a conflict of wingless words. The proceed- 
ings at these conventions were usually most harmoni- 
ous, and were held on Parnassus every third Olym- 
piad; the valleys and green woods that covered the 
sides of the mountain rendering it agreeable and fit for 
solitude and meditation. “The Athenian Society of 
Architects marked these gatherings with libations and 
burnt offerings and an excursion to Delphi, where the 
achievements of their mo-. distinguished artists during 
the past decade were exhibited before the Altar of 
the god. 

On this particular occasion, the eighty-fifth Olym- 
piad unless we’re mistaken, Euterpe, Melpomene, 
Polyhymnia, and the gentle Urania, were arguing with 
unwonted warmth with Vhalia, Erato, “Verpsichore, 
and the loud-speaking Calliope. The subject for dis- 
cussion at the Morning Session, was the fluting of the 
Doric column, and Clio of the fair-ankles, elder 
daughter of Mnemosyne, was taking notes with her 
plectrum on wax tablets, made especially for her by 
contented bees of Hymettus. 

“My word, girls,” said Apollo, “what's all this dis- 
cussion about? Why waste a perfectly good morning 
in fruitless talk while the sun is shining on the groves 
of the Helicon and the breeze blows sweetly from the 
un-vintaged sear” 

“Calliope started it,” answered Clio of the fair- 
ankles evenly, in her rich throaty voice, flecking a bit 
of wax from her peplum with her plectrum. “‘She’s 
been down to Hippodamus’ studio. He’s doing 
Pirzus, you know. She appeared before him in a 
pink cloud after he’d been dining with Pericles. Poor 
Hippo, he never could stand unmixed wine! And 
those salty Copiac cels make him goofy! The dear 
boy isn’t strong, really, especially after the perfectly 
dreadful time he had with the priests of Rhodes. Cal- 
liope’s crazy about him, wants him to write a book 
on the theory of Design. He’s detailing the portico of 
the Deigma and the minx has half persuaded him to 
flute the columns horizontal, instead of vertical. 
Hippo’s fallen for it, plumb balmy, T calls him!” 

“Why shouldn’t columns be fluted horizontalt 


Answer me that now!” cried Calliope of the peri- 
winkle eyes and smooth-flowing tresses. “I’m sick and 
tired of seeing vertical flutes. ‘There’s no reason why 
my Hippo shouldn’t make his the other way if he wants 
to. Let’s have some fun out of Architecture, I say!” 
Four gentle goddesses looked shocked, while Apollo 
smiled indulgently. “The old traditions,” went on 
Calliope, “are becoming worn and threadbare. They 
need new life, and Hippo’s the boy for the job! 
‘Form’s’ right enough in its way, but how about 
‘Function’? ” 

Her ever-young voice rang musically clear above 
the harmonious murmurings of her sisters, even pene- 
trating faintly to the atrium of ‘Themistocles, causing 
his guests to look up, wondering who the new flute- 
player was their host had found for his symposium. 
(The general always gave a little dinner to President 
Emeritus Anaxagoros of Clasomenz, son of Hegesibu- 
lus, and the officers and directors of the Athenian 
Society of Architects on the eve of their setting out for 
Delphi, and his flair for flute-players was proverbial 
throughout Attica. ) 


“ec 


— 


‘unction indeed!” interjected the gentle Urania, 
with heightened color in her pearly cheeks, an omi- 
nous glitter in her starry eyes. “That word’s been 
terribly overworked of late. One hears it everywhere, 
but just what does it mean? 
that Function is always changing, one thing today, an- 
other tomorrow, while Form, like art itself, rests. 
You probably mean Style, Calliope. As for that, 
haven’t we all worn the same style clothes for ages? 


People seem to forget 


Don’t us girls all patronize ‘Penelope’s Style Shop’ for 
our Hymations and Chlamys? Think how ridiculous 
we'd look dressed like Tauric Chersonese or even 
Babylonians, though I must admit that Astarte looked 
perfectly sweet the other evening at Bel-Marduk’s 
lawn party; but you could hardly call the cellophane 
The function of flutes is to 
lead the eye to the refinements of the capital. The 
horizontal echinus stops them before they go too far. 
Purblind mortals would be confused with the Hori- 
zontality and forget to look up, thereby missing the 
essence of the artist’s dream, the cherry of the cock- 


thing she wore a dress! 


tail, as one might say.” 

“Let ’em miss the cherries if they can’t see them. 
Cherries aren’t much unless they’re ripe, and are only 
good for the elect, anyhow. I like my ichor strong.” 
Calliope’s periwinkle eyes narrowed as she looked 
straight at the gentle Urania. 

“Tut, tut! ladies,” said Apollo, smiling on the group 
of lovely flushed faces before him, “‘let’s see if we can’t 
straighten this thing out somehow. All this Vertical- 
ism and Horizontalism seems to disconcert your normal 
poise. [ve just come from Egypt where they’ve been 
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through all that zons ago. They even went in for 
Obliquism for a while, under Cheops and Cephren and 
Men-kure, but found it so terribly expensive it had to 
Tiglath-Pileser tried to combine the 
horizontal and vertical in Ashur when he built his 
“Tower, and you all know how that turned out! The 
expression of all Art is finite. It is the dynamic force 
in the mind of the creative artist behind that expres- 
sion that produces zxsthetic emotion, making the forms 
developed by the architect, the marble of the sculptor, 
the heard melodies of the musician, immortal.” A 
gentle quiet descended on the groves of the Helicon 
as the god spake. The Muses were manifestly im- 
pressed. “Now my sister Cynthia’s having sketches 
made for the completion of her partly finished fane in 
Ephesus. I never saw anything like the luck poor 
Di’s had with that temple. When the Medes and 
Persians aren’t pillaging it, a flood or earthquake comes 
along and raises merry Tartarus with the foundations. 
It’s most upsetting, and what’s more, Di doesn’t like 
the new sketches a bit. Suppose we wail Hippo back 
to the old country for a spell, he came from Miletus, 
and let him work off some of these new 
Pm a firm believer in the Modernist’c 
theorem myself. It helps to keep one young.” 

had the effect of 
Muses never 


be given up. 


didn’t he?, 
theories. 
The god’s suggestion restoring 


eood humor once more, for while the 


differences will sometimes arise even in the 


Calliope put on her pink 


quarrel, 
most harmonious menage. 
cloud again and slipped down to break the news to 
She found him in a blue funk, wonder- 
about the flutes, for, as soon as his 


Hippodamus. 
ing just what to do 
Muse left him and the influence of her 
couldn’t quite reconcile the deep-rooted traditions of 
which the Greeks call ““Taxis,”” with 
Hippodamus looked up from 


aura gone, he 


the trained artist, 
the goddess’ whimsies. 
his frugal noonday repast of plain boiled fish and garlc, 
as the Muse entered. 


“Hullo!” 


* he said looking up, while the studio sud- 


denly became rosy all over. ‘°S that you Calf” 
“Yes,” replied the goddess blushing — slightly, 
whereat everything became rosier than ever. “It’s 


for the Muses 


but on this 


me!”’ She really should have said “I,” 
are most meticulous in matters of syntax, 
occasion was too excited at the prospect of a new job 
for her protégé and the opportunity for the employ- 
ment of the advanced theories he was to develop, to 
notice her slip. (Quondoque bonus dormitat Homer- 
us.) 


“Put on that old 
cxomis for the white one with the purple stripe and 


your new buskins and change 


gold galoon, it goes so well with your eyes. That 
old thing you’re wearing isn’t fit to be seen. Keep 
your chiton, however, and run down to the Athens 


general stoa (The A. and P., the Greeks 
before it closes and bring back food 


and Piaus 
used to call it), 
for ten days. You’re going over to Miletus for a spell, 
and show up those old fossils, those Beeotians who 
think they can design a fitting fane for the immortal 
Cynthia! While you’re gone, I'll tidy up a bit, and 
perhaps there'll be something nice for you when you 


FOR NOVEMBER, 


get back. (See Excursus “A.”) Hurry now! 
You’ve no time to lose. The god commands it!” 

Hippodamus did as he was bidden, and although for 
a while after leaving Athens he grieved for the loss 
of the intimate inspiration of his sprightly Muse, he 
began work at once on the Temple sketches. Calliope 
was obliged to remain at Parnassus for the Convention, 
which lasted nine days. Immediately following that, 
a week of sightseeing for the visiting artists, guests 
of the Athenian Society. It would have caused com- 
ment had any of the Nine Muses been absent. ‘Then, 
too, on the last evening, there was a side-splitting per- 
formance of a riotous comedy by a young poet called 
Aristophanes, whose name did not appear at the time, 
though it all came out shortly, when Calliope took 
such a fancy to him. She even forgot all about the 
Modernistic movement, and quite neglected her 
Milesian for an extended period. 

At first, during the absence of the divine Muse, 
Hippodamus developed a hump as big as the tomb of 
Alyttes. However, after many rolls of tracing papyrus 
had been consumed in vain effort, the brilliant idea 
came to him of combining the vertical flutes with the 
horizontal, on the same column. He made a model 
in clay from the bed of the Meander, which Ctesiphon 
and Metagenes follows at a later date in Lydia, alter- 
ing some of the details slightly. ‘The shaft was cm- 
bellished with flutes in the traditional manner , but = 
base was developed to an extent never sitengted \ 
artists up to that time. There were flutes, both con- 
cave and convex, and an intricate series of ornamented 
cushions that are the delight and joy of present-day 
antiquaries. He even suggested that the bases, shafts, 
and caps of the columns be not all the same, an un- 
usual innovation that hasn’t seemed to occur as yet to 
our modernists. 

Cynthia was delighted, and praised the artist highly, 
so that his manner became almost insufferable towards 
the other architects, and they hated the sight of him 


utterly. Seeing this and fearing for the personal safety 
of her paragon, the goddess transferred him to Sardis 


and gave him carte blanche to work out his theories 
on the Artemesium. Colonel Fullerton believes that, 
though restored almost beyond recognition by many 
hands since the time of Hippodamus, traces of his in- 
fluence may still be observed there by painstaking re- 
search and intensive study. The artist lived to the 
ripe old age of four score, continuing in active and 
lucrative practice until the end. His renown as an 
architect and town-planner won him universal acclaim, 
which still endures to the present day. 

EXCURSUS A. It is held in high quarters that 
the dietary limitations of the Greeks influenced the 
character of their asthetic conceptions. (See Taine on 
the Philosophy of Art in Greece.) We know that 
fish was ther most important staple, and it seems fit- 
ting to give here the recipe for the fish chowder that 
Calliope prepared for Hippodamus, while the artist was 
packing up his effects for the voyage Miletus at 
the behest of Apollo. This was the “something nice” 
(distinctive) the Muse had promised him, and for the 
lack of a better name, I’ve called it,— 
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RIPLEY’S RECIPES, 6 


FISH CHOWDER. Cut up a haddock into a 
number of fair-sized pieces, bones and all (minus the 
viscera of course). Place the pieces in a good-sized 
kettle or stew pan with some sprigs of parsley and 
sorrel and cover them with water. Let them simmer 
gently until the meat is tender, but still firm. Mean- 
while cut about a half pound of salt pork into dice 
cubes of about one-quarter-inch size, and place them 
in a sauce pan. Try out the pork until crisp and 
golden, but take great care that the fat does not 
brown. When the pork scraps are done, remove 
them with a runcible spoon (C. Lutwidge Dodgson 
will tell you what kind of a spoon that is) and put 
them ona paper napkin in a warm place. Chop finely 
a large onion, or two or three small ones, and allow 
them to cook thoroughly in the hot fat without brown- 
ing. 

Now then, here comes the interesting part. When 
the fish is properly cooked, remove the pieces from the 
liquor and gently but firmly separate from the bones 
and skin, arranging the gobbits on a hot plate with as 
little disturbance to hele stratification as possible. In 
other words, don’t maul it any more than you can 
help. Remove from the kettle the parsley, fish bones 
and any odd bits of flotsam or jetsam that may be in 
evidence and give them to the cat who will doubtless 
be much interested throughout the operation, ‘There 
won't be much, anyway, but you can pass the liquor 


(there should be a quart) through a coarse sieve, if 
you prefer. Peel and cube two or three medium-size 
potatoes. You may adopt a sliding scale to determine 
the cubage, for tastes differ, and some like more pota- 
toes than others. Put the hot fat, the onion, the pota- 
toes, and the fish stock back into the kettle and boil 
it gently until the potatoes are almost done. Season 
with salt and plenty of good black pepper and add, 
toward the last, a quart of milk and a half pint of 
cream. While the potatoes are cooking, take out a 
cup of the liquor and dissolve in it a heaping table- 
spoonful of roux. (Roux, my dears, is flour cooked 
thoroughly in hot seasoned butter, and may be pre- 
pared in quantity and kept in jars. It is used for 
thickening purposes, sauces, and the like. There are 
two kinds, ‘ ‘Claire” and “Brune.” Use “Claire” for 
fish chowder.) Stir in the roux and then add the 
pieces of fish, after which let the chowder become very 
hot, but don’t agitate it too much or the fish will 
crumble. Serve in a heated tureen and pass around 
piping hot pilot-biscuit and the pork scraps to accom- 
pany the dish and you will be as pleased as Hip- 
podamus. Perhaps you'll even design a masterpiece 
as fine as the Artemesium if another job ever comes 
along. Since fish is not only an economy these hard 
times, but also has a reputation as a brain food, we sug- 
gest the slogan for architects, “Fat more fish and im- 
prove the scale of your Architecture.” 








A PORTRAIT IN FRESCO BY C. A. ALBRIZIO 


Mr. Albri: 10, several of % 


hose shetches have appeared in earlier issues of 


Pencit Points, Aas recently returned to this country after a year’s travel 


and study abroad, 
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Can You Learn 





From Anothers Experience? 
An Architect Records a Few Pitfalls 


i. &. 


uch has been written about architectural prac- 

tice—how to draw plans, write specifications, 

conduct an office and all the legal and busi- 
ness work, but I have seen nothing yet written on the 
subject of what to do if a “speculator-builder” walks 
into your office and wants free sketches. 

Surely many architects have been inflicted with 
them. You old ones know the game; for the 
younger, and some not so young, 
policy I would recommend. It is born of experience 
and that is the great teacher. 

First let me state that the volume of work done 
in the large cities, especially in this growing city of 
Los Angeles, by this class of operators is, or was, enor- 
mous. In the field of apartment houses and hotels it 
was at least nine-tenths of all the work, and in private 
residences it is still large, say three-quarters. So the 
problem is not to be brushed aside as unimportant. 

Next let me define what I mean by a “speculator- 
builder.” In this class will be included promoters, real 
estate companies and agents who build to sell, finance 
and building companies who induce owners to allow 
them to gamble with their property, and contractors 
who build to sell (that is, buying the lot on terms, 
obtaining a loan and perhaps putting some of his own 
money into the deal, which has been known to happen 
in rare instances and in which case he expects to make 
one hundred to two hundred per cent profit). In any 
case his methods and manner of building are the same. 
The “speculator-builder” class has also been known 
to include certain loan brokers who know nothing of 
building, but who know all about the very important 
item of how to obtain favorable loans—by questionable 
methods, misrepresentation or exaggeration of the 
building or property values and of obtainable rentals. 

I would include in this class anybody who walks 
into an architect’s office and expects him to make 
sketches or do other work on a promise that if the 
job goes through he will somehow be paid for it. If, 
for any reason, the job never reaches a point where 
any money is obtained from the loan then the archi- 
tect is just “out o” luck.” 

Now, it ought to go without saving that the archi- 
tect who takes these chances is a plain “damfool” but 
there are plenty of us. Have you listened to the siren 
song of the promoter, the rosy promises, the sure-thing 
arguments? These fellows are good at it. If you 


here is a way or a 


do not think so, consider the volume of work that is 
done that way. 





[ 495 ] 


We all know that the situation is bad enough, but 
what to do? In these days of few jobs, any kind of 
project is to be looked upon with hopeful expectancy. 
We do not say at once “nothing doing” even if we 
are busy with other profitable work. We consider, 
and if we have nothing else to do we take a chance. 
Here is what I have determined to do in these cases. 
Any promoter must pay a fee before any sketches are 
delivered. A fee in proportion to the size of the job 
with a minimum of $50. <A promoter without $50) 
to advance is “no good” and if he asks you to wait and 
get it out of the loan he is offering you a hundred to 
one chance which pays you about one to a hundred— 
and then, you are not told all the conditions. 

This is gleaned from the light of my experience 
and I will cite a few instances. First let me say to 
all and sundry promoters, in the words of the song, “If 
you ain’t got no money you needn’t come around.” 
Or, in other words, if your financial resources or will- 
ingness to pay are inadequate, negotiations will be in- 
effectual and barren of results. 

And let me say to all other architects, draftsmen, 
and just plain “designers” that unless you adopt the 
same policy you will be working for nothing. Of 
course it is your privilege to take a long chance— 
but, believe me, it zs a long one. 

Now listen to some actual experiences. 

Only a few years ago a promoter we will call . 
signed a contract with our firm to prepare plans be 
specifications for an apartment house in Hollywood 
to cost approximately $200,000. Our payments were 
to come out of the loan, with the proviso that if, for 
any reason, the job did not go ahead, we were to be 
reimbursed for actual cash outlay for draftsmen and 
other expenses. This job did go ahead but when the 
plans were all made and sub-estimates in, there arose 
some doubt about its continuing, and for this reason. 

The “joint control” is a function of the Bonding 
Company and a “lien and completion bond” is re- 
quired by the loan company, to insure that all the 
money goes to pay for the building and is not diverted 
elsewhere. To insure the completion of the building, 
they also demand to know that there is enough money 
available. If the estimates run too high they would 
come out “short” so they include in their estimate or 
“set-up” what they call a “cushion,” or contingency 
fund, which they arbitrarily set, in this case, at 
$11,000. This made the available funds about 
$10,000 short, so, to make this up, A came to the 





PENCIL POINTS 


architects, among others who were furnishing work 
or materials, and got us to accept his notes for half our 
fee and give a waiver for that amount to the joint 
control, so as to bring the total cost within the required 
amount. A assured us that the “cushion” would take 
care of the notes at the end of the job, This was 
after the plans were all made, passed in the Building 
Department, estimates all in, and the job ready to 
start—and it was represented to us that, unless we 
did this, the job would never start. So we fell for 
the rosy representations along with a lot of the sub- 
contractors. 

Upon excavating the site, the Building Depart- 
ment required the footings to be enlarged at an addi- 
tional cost of $2,500 and additional marble work was 
added amounting to $1,200. There were also some 
offsets or credits for work omitted which we 
mated at $3,000. Imagine our chagrin when we were 
informed at the end of the job that there was nothing 
left in the “cushion.” ‘The grafters who were sup- 
posed to protect the subcontractors and see that they 
got their money had ‘ at least it was 
never accounted for. hard on the 
“cushion.” 


esti- 


‘swiped”” it, or 
They “sat pretty” 
Of course there were liens and law suits, but no 
money. We obtained a judgment against A for three 
thousand dollars and were able to attach some stock 
he held in the corporation in whose name the building 
was built, and we considered ourselves fortunate to 
sell it for $550. Where we made a fatal mistake was 
to take A’s notes to our bank, as collateral, and ob- 
tain cash with which to pay our draftsmen, rent, and 
other expenses. When the notes came due, we were 
required, both my partner and I, to give the bank 
mortgages on our houses for $1,800 each. These 
are still there, whereas if we had never seen Mr. A 
we would have our homes free and clear, as before. 

So, believe all I have to show for that 
job is some photographs of the building hanging in 
the office and the mortgage hanging over my home. 

Now take the case of B and C who were two Jews, 
proprietors of a stall in a big market where they sold 
ham and bacon. ‘They were induced by a slick real 
estate broker, who made a specialty of 99-year leases, 
to take a lease on a very desirable corner in Holly- 
wood, This agent had inveigled the lot owners to 
sign a ground lease for 99 years, which provided 
among other things for the “use of the fee.” That is, 
the title or “fee simple” was to pass to the lessees, B 
and C, while the mortgages were recorded against it, 
after which the title was to be returned to the owners. 
This was done in escrow so as to insure its return. It 
also insured the owners against any deficiency judg- 
ment in case of foreclosure, and in this case it also 
“insured” the owners from all control or income from 
the property. Can you imagine an owner falling for 
it? Yet I know of three who did that, in one neigh- 
borhood in one year. 


it or not, 


Here is what happened. After we had signed 
contract similar to A’s, we went ahead and prepared 
the sketches, In this case there was a general con- 
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tractor who made up the difference in cost of the 
building and the money available from the loan by 
taking a second trust deed amounting to $30,000 
This included a “pick-up” on the lot (that is, an 
existing mortgage). This building cost $250,000 
and the first loan was for $236,000. 

Negotiations went along until it was time to pro- 
vide for the furniture, and the Loan Company took 
care of that before it would proceed. So B and C 
were called upon to put up the cash for that, about 
$50,000. They were quite unable to do so and were 
frozen out. The broker handling the 
really in control and he produced a hotel man who 
put up a bond to supply the furniture when the build- 
in operating lease from B 


project was 


ing was ready and took 
and C. All these negotiations were made on the 
basis of some 1’ sketches. When the 
were finally signed up we proceeded with the working 


’-scale papers 
drawings, whereon we demanded some payment and 
they paid us about $2,000—not quite sufficient to 
pay for the cost of the plans. We took their note, se- 
cured by the ground lease, for the balance, 
they made payments of $75 per week while we were 
working on the plans, and then quit. We sued and 
got judgment. B assigned all of his interest to C and 
went through bankruptcy. C assigned the lease over 
to us but it has never been worth a cent, because after 
the building was completed, there was a difficulty 
due to shortage of money attributed to the “p:ck- 
up” and to the fact that the broker had “milked” the 
deal copiously. 


on which 


The creditors got together and agreed that the 
Loan Company should act as trustee and collect the 
rent from the hotel man who was to run the place and 
pay 60% of the net proceeds to the trustee, and that 
this money should be applied; first, to the payment of 
taxes and insurance; interest and amortiza- 
tion of the first mortg third, subcontractors’ 
claims paid off; fourth, payments on the second mort- 
gage, principal and interest; fifth, the ground rent on 
the 99-year lease; and lastly, any payment on the said 
lease from the rents by the operator, who was entitled 


to keep 40% of the rentals for his expense and profit. 


second, 


age; 


The operator’s monthly reports were sent to us for 
until the Loan Company went out of 
never showed that the third item, 
or the claims of the subcontractors were ever paid a 
cent or that the second mortgagee or the owners of the 


time, 
but they 


some 


business, 


land ever got a cent. All of which is due to the fact 
that the hotel man turned in about one-third of what 
was figured he should turn in. We have a judgment 
against C but since then he has gone through bank- 
ruptcy, so all we have for that job is some paid bills 
for money spent in producing the plans, a worthless 
lease, and some photos hanging in the office; and, oh, 
yes, the experience, that is worth a lot. 

Another example we will call Mr. D, a promoter 
who came well introduced and represented to us that 
he had a hotel job all but put over. All he needed 
was some floor plans, which would show how many 
rooms he could get and the sizes of the stores on the 
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first floor. This we made for him. After some time 
he came back and wanted a perspective to show the 
Loan Company. I demanded a fee of $50 before 
I would do any more. He refused, either through un- 
willingness or inability to pay, and went away. 

Some weeks after we saw in the papers that the job 
was going ahead with another architect, so we said 
to ourselves, with a metaphorical kick in the shins, 
“Well, that is a job lost through standing out for an 
advance fee.” But that is not the end of the story. 
Some weeks later we saw notices of liens, and then a 
foreclosure of the mortgage, and we heard that the 
architect got “stuck plenty.” 

Then there was another one, Mr. E, a “hot air 
merchant” as I sized him up. He had me go with 
him down to Dana Point, about 50 miles from Los 
Angeles to look over a hotel site; about a $100,000 
I spent the day with him; we had lunch at the 
expense of the real estate company and at the end of 
the day I asked for an advance fee of $250. He 
He gave the job 
who after- 


job. 


would pay nothing, so we parted. 
to another architect I knew and 
ward told me he made the plans, sued for his fee, 
got judgment, but could find nothing to attach- 
absolutely nothing. 


whom 


HOUSE FOR LOUIS R. HOFF, ESQ., AT NEW 


E. DEAN 





L\NOTHER’S 


ROCHELLE, N. Y. 


PARMELEE, 


EXPERIENCE! 


‘Then there was the case of the Kk Corporation. 
My contract provided that in case the job did not 
proceed, for any reason, I was to receive a fee of one 
per cent, for which I was to do a limited amount of 
work. This I did, and after some waiting, during 
which the job did not proceed, I sued, after trying to 
make a collection, and got a judgment but that ts 
all. “he responsible men in the corporation got out, 
the irresponsible one was thrown out, leaving nothing. 
My attorney has had the president and agent up on 
supplementary proceedings and can find nothing to 
attach. The drawings are still held as an exhibit by 
the court and all I have to show is a bill from my 
attorney ( unpaid b. 

I have just looked over my book where I keep 
a list of the jobs done in the last ten years. In every 
job that we did for speculator-builders or promoters, 
we got “stung” in one way or another; or, if we did 
get paid, it was such a mean, stingy fee as to be un- 
profitable. Fortunately I have done other work in the 
last ten vears than the class [I have been telling you 
about or I would have starved to death. _ 

So it all comes back to an old adage that my father 
tried to impress on me when I was young; “Expe- 


rience is a hard school but fools will learn in no 
other.” 
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Wrought Metalwork, 4 


By Bernard Heatherley 


aving seen how the three main structural proc- 
esses in wrought ironwork relate to certain 
problems let us, before dealing with further 
problems, examine other metals more closely to find 
whether the nature of each will permit similar methods 
or whether a different treatment must be substituted. 
Iron, we find, is the only metal submitting to all 
known processes in making decorative metalwork. 
Closely related to it is monel metal. This alloy of iron 
with nickel, copper, etc., is sometimes preferred be- 
cause of its greater resistance to corrosion. ‘To allow 
any metal to corrode so far as to weaken its structure 
or change its form is to subject it to neglect that few 
other materials suffer. “The results of such careless- 
ness and disregard of property are deserved because 
the necessary amount of preventive care is so slight 
Rarely 


is iron allowed to go so far as actual disintegration, 


and its returns so gratifying and cumulative. 


however, but the appearance of rust (surface oxida- 
tion rather than corrosion) is quickly objected to. 
There seems to be an unwillingness to deal with iron 
oxidation, although no more effort is entailed than 
with other metals—any of which are subject to oxida- 
tion or some change of surface due to atmospheric con- 
ditions. When finishes are considered we shall see 
how to turn this oxidation to good account. ‘The 
often expressed wonder that some modern ironwork 
rusts quickly while work centuries old withstands 
Nature’s disintegrating forces is answered by the fact 
that the old iron is purer and denser than that pro- 
duced commercially today. ‘The protracted heating 
and hammering necessary for the medizval smith to 
obtain the requisite sizes of material seems to have 
been more effective in producing these qualities than 
are modern mill methods. But the power of heating 
and hammering remains with us and their proper ap- 
plication greatly increases the resistance of available 
iron. ‘To treat thus all parts of the material takes 
time and uses fuel—which is one reason why the real 
craftsman must ask a greater price for his work than 
the man who uses commercial bars and employs 
neither heat nor hammer except at points where the 
attachment of parts or the making of forms demands 
it. The failure to heat and hammer permits the 
“scale” present on the surface of most stock iron to 
remain—objectional in appearance and a fertile field 
Until fairly recently most wrought “iron- 
For interior work 


for rust. 
work”’ has been made of soft steel. 
of many designs there is no objection to this, and a 
higher polish is possible with this material than with 
pure iron. For exterior work, however, it is not com- 
pletely satisfactory. Steel is notorious for quick cor- 
rosion when exposed to the elements and, where deco- 
rative ironwork is concerned, the carbon that makes 
iron into steel must be considered an impurity, re- 
ducing corrosion resistance and ductility. The effects 
of good heating and hammering, nevertheless, are 


proportionately the same with soft steel as with iron. 

The purest iron now available is Swedish iron of 
not all perfect. Of 
all irons, the best Swedish is most resistive to corrosion 


which there are several grades 
and of greatest ductility in working. Fortunately, 
domestic manufacturers are now looking into the pos- 
sibilities of producing a pure iron and an American 
iron is now to be had which approaches the qualities of 
that from Sweden. Refined Double Refined 
irons are domestic products which, while very re- 


and 
sistive to corrosion, lack ductility. For designs not 
calling for free or elaborate forging they are very satis- 
factory. The ratio of cost of material to the cost of 
the finished work is controlled by a project’s degree of 
elaboration. In simple work the price of material 
must be considered more seriously than in elaborate 
work when it is so far exceeded by labor costs as often 
to be negligible. Of the irons mentioned, soft steel is 
cheapest, the domestic irons next higher in cost, and 
Swedish iron the most expensive. 

Work done in monel metal is necessarily more 
The cost of 


material is much higher and labor costs increase be- 


costly than ironwork for several reasons. 


cause the metal is much harder than iron and takes 
longer to work. Owing to a certain brittleness it will 
not submit to the same liberties at the forge as iron 


Also, the 


use of charcoal fuel for the best results adds to the ex- 


will—another time-consuming element. 


pense. While greater effort will bring this metal to 
do many of the things iron can do, its economical use 
requires designs to be kept simple and made to con- 
It must 
not be assumed that one design may be carried out 


form with its particular traits of character. 
alternately in iron or monel metal. It can, however, 
be forged artistically and is capable of receiving a very 
beautiful finish. 
ditions or a client’s attitude makes it desirable to take 


For exterior work where local con- 


extreme measures against corrosion and where gen- 
uinely wrought work is desired, monel metal may be 
recommended. ‘The necessity for care and treatment 
of oxidation must, of course, be remembered. 

The stainless steels and so-called “forging” bronzes 
are subject to various limitations when worked by 
hand. ‘Typical of most of them is a hard brittleness 
which prevents the attainment of freely forged forms 
or results in very forced effects. “Their working con- 
sumes much time and their cost as material is high. In 
cases where they forge well enough they are apt to 
leave behind in the fire their non-corrosive properties 
None 
are capable of being welded under the hammer or pre- 
senting a really fine natural finish, 
effects as the combination of standard members will 


—thus nullifying the main reason for their use. 
kor such limited 


give, such materials are satisfactory but work of this 
sort hardly requires the services of a craftsman. The 
natures of bronze, stainless steel, or aluminum demand 
that they be regarded mainly as casting materials if 
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fine, logical results are sought. They also lend them- 
selves to extrusion, rolling and similar types of mechani- 
cal handling, but cannot be regarded as forging 
metals. Hammering and forging are especially an- 
tagonistic to the nature of any aluminum yet pro- 
duced. The slightest knowledge of this metal’s re- 
actions to heat and the hammer will show that such 
pieces as have been “forged”—with obvious hammer- 
marks, wide flaring scroll ends, split ornament, welded 
collars, etc.—are absurdly strained and false. In some 
cases the necessarily mechanical methods of fabrica- 
tion have been hidden or disguised and the “hand- 
wrought” effect superficially apphed after the work 
I have not found it possible to bring 
It has crumbied 


has been done. 
aluminum to a red heat at the forge. 

or melted before reaching that point. 
plasticity may be gained by slight heating but, since 
there is no glow to indicate the temperature reached, 
overheating is very easy when a blow of the hammer 
crumbles the metal to dust. Aluminum obviously, 
then, should not be treated with heat and the hammer, 
but should be worked cold—the lathe, hacksaw, 
shaper, file, and mechanical welder being its natural 
tools and a “cut and fit” or carpentering technique 
its natural treatment. When cold it may be twisted, 
bent, and, in a slight degree, beaten thinner; much 
Rivet- 
ing and collaring may be done cold in the material 
when of light sizes. Good work may be “wrought” 
in aluminum if its limitations are recognized, but 
it is unfair to demand of it things alien to its nature, 
especially as, treated in the proper manner, it responds 
very kindly with effects as beautiful as cast leadwork. 


A degree of 


hammering, however, brings hard brittleness. 


The foregoing considerations of these non-forge- 
able metals are limited to solid stock, their possibilities 
All of them 
may, in this form, receive some easy and natural hand 
wrought expression. Most sheet work is done cold and 
ornamental panels, complete doors, and similar work, 


as sheet metal being much less restricted. 


with designs formed, repoussé, or incised may be 
carried out in sheets built up on wood or metal cores. 
Also, such work as lanterns, trays, rainwater heads, 


lock boxes, etc., may well be made of these metals in 


sheets. Brass and copper, capable of fine casting, of 


drawing and extrusion, are well enough known for 
their beautiful possibilities as sheet metal and nobody 
would think of trying to forge them. In modelling 
these materials a combination of ductility and thin- 
ness permit a wide range of handling. In the case of 
sheet tin and zinc, however, which in the past have 
received some very lovely treatments, ductility is lack- 
ing and attempts to model them are not very success- 
ful. The cutting and fitting together of carefully de- 
veloped areas is the correct way to handle these mate- 
rials with riveting and soldering doing the structural 
work and piercings and ribbings (the latter greatly 
The 
nature of lead makes its sheet form quite adaptable to 
that most of the 
metals in architectural use can be wrought by hand in 
the sense that “wrought” means “worked.” But we 
very careful how we employ the term 


increasing the strength) as logical decoration. 


wrought handling. ‘Thus we see 


should be 
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“forged” which, in its accepted sense, means “heated 
in the fire and formed while hot with the hammer.” 
The fact that work formed with the hammer is 
bound to bear some imprint of this tool has, unfortu- 
nately, led to much abuse, misunderstanding, ugliness, 
and dishonesty in modern metal work. ‘The subject 
of hammermarks should have been disposed of long 
ago, but continuing tendencies show that the crafts- 
man’s beliefs in the matter cannot be too frequently 
stated. “The good smith makes his work as smooth as 
possible within the reasonable use of his natural tools, 
and regards as poor work that which is covered with 
rough hammermarks. Old work seldom shows fur- 
ther use of the hammer than the delightful texture its 
proper employment imparts—indicating that more 
rather than less hammering has taken place in bring- 
ing the work to a fine finish. Yet there seems to lie 
rooted in human minds the belief that obvious hammer- 
marks guarantee a piece to be handmade and there- 
fore “artistic.” This false belief has been capitalized 
in a number of ways and we are surrounded by work 
made in a purely mechanical and commercial way, 
covered by objectionable great hammermarks or ab- 
surdly small ones made by hammers that obviously 
contributed nothing to the forming of the work. 
Often cast work is introduced into these pieces and in- 
congruously hammered. Almost unbelievably, pieces 
have been made, hammered crudely and used as 
patterns for cast reproductions—an_hermaphroditic 
confusion as insulting to the fine art of casting as to 
forging. ‘The only possible inference would be that 
the perpetrators of such practices are entirely devoid 
of ethical sense in trying to represent cheap machine 
made work as hand work—to command a higher 
price—were it not for the fact that an occasional archi- 
Within the 
last two years the ironwork on a certain Government 
project was specified to include cast parts, hammered 
to “match” the rest of the work. The specifying 
architect probably would not tolerate such immorality 
in a faker of antiques or in a quack doctor. False 
hammermarks are easily recognized. 


tect or educator calls for such practices. 


Frequently the 
ball peen of the hammer is used on large areas, making 
silly little pockmarks, whereas its proper use is re- 
If the flat of 
the hammer is falsely used the marks are apt to be ex- 
aggerated and the hammer not brought down squarely 
in the manner of a good smith. 


stricted to confined or curved surfaces. 


Since the saving of 
time and fuel necessary for proper hammering is at- 
tractive to the faker he does his hammering cold, leav- 
ing marks distinguishable from those done hot. While 
improper hammering seldom covers the whole surface 
of the work, it usually finds its way into some places 
where the hammer would not logically be the last tool 
used. Unnatural hammermarks have been defended 
on the grounds that they give “texture” to metalwork. 
This merely places metals in the nightmare of false and 
affected textures which building. is suffering. Some- 
thing might be said for the attitude if the natural tex- 
ture of a material were insupportable; but with metals 
there can hardly be a finer texture, by any criterion, 
than that coming from its intrinsic qualities brought 
out by the proper use of the proper tools. 
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re 
By Lloyd Morgan 
PEt 

Editor’s Note: 


stronger students, intelligently on Grand Prixs, 
Concour Rouxs, etc., and doing their own work, all 
in a different spirit, gives them a well rounded out 


nigger 


education. When they are all through, they really 
start to study Architecture.” 
L—“Ah! Morgan, but do we not admit, by send- 


ing the boys to Paris, that our own schools and systems 
are inferior? 

M—“‘That is the assumption, Lloyd, 

better way? What have you to put in its placef 
Anyone who has studied Paris long enough and 
really knows what it means, will tell you that actually 
the French School not individualization. 
Look at the stronger men and you will see that. The 
French School realizes that in four years you cannot 
make an architect, but it does put the man on a basis 


Take men like Mathon, LeConte, 


but have you 
dc eS 


stop 


on which to march. 


Pechin, etc.—are they not 1933 Architects? It is 
only the average American, who, realizing he is lost, 
becomes a Café des deux Magots Philosopher, learns 


the words and criticizes everyone’s work except his 
is able to put down frank idea.” 


Morgan, 


own, and never 


L—‘Well, 


so much for that, but here is 


an idea which might give us a real school.” 
M—“Let’s have it, Lloyd.” 
L—“Well, the Beaux Arts will be the Central 


School, naturally; near New York—with a few trees 
built of not 

Universities will become, 
The heads of 
need being 


around it—but it will be concrete and 
copied after Oxford. ‘The 
in a sense, Preparatory Schools to this. 
these Made-over Universities (and they 
made over) will be officers of the Central School and 
will be responsible to it. 

“Tn these Universities they will be taught about the 
good architecture that has already been done, but will 
also be taught to keep it where it is. ‘There will be 
more analysis—and less talk—but more practical study. 
After a man completes his three or four years he will 
pass the State Board exams which will all be the same 


and controlled by the Central School. ‘There will be 







Why Not a Central School? 


Some Thoughts on Advanced Architectural Education 


Llo yd Morgan’s arti le on this Veal os Paris 
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Prize, printed in the September issue of PENcu. Points, 


was confined by space limitations to the discussion of the problem and the methods followed by his students in solving 
it. He has given us some further thoughts, which we present herewith, concerning the Beaux-Arts system as a prep- 
aration for architecture, They are put in the form of a dialogue between the characters “Lloyd” and “Morgan” who 
represent respectively the younger, more progressive element and the older, conservative thinker on education. In this 
form we believe the discussion will be interesting to both student and patron, As the scene opens the principals are 
talking about the Paris Prize sinners. 
Loyp>—‘Well, Morgan, what hi: ippens to these a school in each city where the Atelier men can con- 
men when they arrive in Paris! tinue along the same lines as the Universities and pass 
Morcan—‘“That, my dear Lloyd, is as fol- their State Board exams also.” 
lows: They study under stronger Patrons, work with M—“Ah! Lloyd, this is all very well, but—this 


Central School as included in 
far enough.” 

L—‘On the contrary—Morgan, here comes the 
real idea of it all. After University and Atelier men 
had won their right to become Architects, they would 
to this Central School. Do not worry about 
it being overcrowded. There would be no e¢xanis— 
it would be a school without a key. A man could, if 
he wanted, even work on Sunday, all day and all night, 
if he he would be buried 
with honors. 


vour idea does not go 


come 


and, died from overwork, 
“There would be machine shops, studios of all sorts 
guidance of men in the field; there would be 
all the Fine Arts and the men would stay as 


long as they thought necessary. 


under 
studios for 


“Problems would be given, but no esquisses required, 
for if there ever was a stupid idea it is the esquisse for 
a projet. “Thus we would prevent a man from work- 
ing six weeks on a bad idea and there would be no 
H.C.—therefore no H.C. jury paid to give H.C. A 
man would work to get the best he could out of a prob- 
lem and not be taught to juggle by an H.C. There 
would be no diplomas. Lectures would be given and 
the student would attend if he were interested. It 
would be a school where men could actually work and 
not be continually hampered by a complex system of 
personal ideas. In this School they could even do 
Modern Architecture; express themselves without 
being given X for it; and make models which 
actu ally mean something, not just some photos to paste 
on a drawing to get a medal. 

“That, my dear Morgan, is what I would like to 
see our Beaux Arts develop into. It would then no 
longer be a clearing house for college medals—but 
would be placed where it should be as a creative 
center.” 

M—‘Well, Lloyd, when you get this school going 
let me know as I want to join and I admit that then 
a Paris Prize or a Rome Prize will be unnecessary. 


So long.” 


an 








































More Data on Sundials 





NOTES ON DIALLING: 
by Lewis M. Lawrence, 3. B. 


. The September 1/928 number of PENC/L POINTS contained an arfrele entitled 

The Lo ying -eut of Sundrals “which explained a simple systern of dialing by orthographic 

projection. for those who are not familiar with projection, or who desire a still simpler ard 

quicker method for the more usual forms of dials, the following rotes are compiled. 
HORIZONTAL DI/ALS- 

Fig. lis the cagram of a horizontal dial. The cal face should be a plane and pnay be 
any shape such as square, rectangular, circu/ar, ere. The dial must be sef horizontal with phe 
XI ocleck line pointing fo the fyue porth (not magnetic arth). 

The angles A,B,C, Dand £ (from lable |) fer the proper J/atitude,avre to be set aff 
from the Xlloclock line as indicated 2 Fre. /. for example, On a dial for Jatifude 42°.angle 
Als /0°/o'; ZB, |S huey C,33°47'; D,99°/3'; and E, 68°. The ang/as between HEX aclock 
end Vio'clck /ines ave 90° Jor all horizontal dials. The hour lines from Vii PM. 40 VAM. 
are cont/nuations of the hour hines from V/1 A.M. fo VPM. respective /y. The hour lines may 
be laid owt with a Jorge accurate protractor or by P¢rigoneme Aric coord: natas . Be/ween 
latitudes approximately 20° to 45° the howe “ines from /V A.M. fo Vill FM. should be 
wsed. yi a south use the lines from V A.M. fo Vil P.M. Tarther ror th to latitude 56° 
use the Jines from lil A.M. to /X PM. 

The stile, which casts the shadow, rust be erected o7 He XM a'tleck fine 48 shown 
In Fig. 2 and must be Ppevrpendicalar fo tha Sial face. The 4we paral/a/ XH o'cfack 
Ines ave seperated by adi'stance epua/ fo phe Lhickness of the stile. The angle S-O-XY 
of the stile rrust be the same as the latitude of fre place where He dial 1s erected. 

These Aia/s should be sufficiently accurate 30 ‘north or south of a given latitude. 
for examp/e, ado! made for latitude 42°may be used withouk appreciable error 
between lat'tudes 41°30 and 42° 30~ 
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* HORIZONTAL DIAL. 














A TABLE OF ANGLES FOR HOUR LINES IS SHOWN ON THE FOLLOWING PAGE 
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HOUR. LINES FOR HORIZONTAL DIALS 


ngles of our /ines. 


ng/es o 


our /ines. 
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S2| @ 





6 53 


14 36 
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37| Ss 


S235 
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8.35 
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37/27 
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Il 46 
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53} 23 
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il (55 


24 27 
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38 14 


53'46 
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13/33 


27 27 


12; 5 


24.45 


33/37 





54, 8 








2/|24 


1510 


30 17 


[2.14 





2/40 


16 44 


32:57 


(2:23 


25 2 
25:19 


38 58 


54/27 





34 14 


5444 





2\56 





3iit 


16 | 17 


35 27 


[2 31 


25 35 


3940 


5S| 7 





1948 


3749 


12 4o 


25 50 


39 59 


5S5'\ 27 





27 


21/17 


40; { 


[2 48 


26S 


40 {8 


5545 





43 


2244 


42 5 


12 56 


26 20 


40 36 


SG 2 





58 


24. 4 


44 oO 


13; 4 


26 34 


40 54 


56 19 





13 


25/31 


45 44 


13 1] 


26 47 


41 10 


56 34 





249 


26 5] 


47 30 


13 19 


27/1 


4l 27 


56 44 





44 


28 9 


494 


13 26 


27/13 


4l 42 


57 Ss 





SF 


29 25 


50 33 


[3 32 


27 26 


41 57 


S717 





14 


30 39 


SI 5S 


13 34 


27 37 


42 I 1 


57 30 





249 


3! | 50 


5313 


J3 45 


27 49 


42,25 


5742 
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32/54 
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21 $47 


42/38 
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N 
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34| 5 
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13 S57 


28 10 


42,50 


56| Ss 
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35| 0 


56 37 


14 3 


28 19 


43) 2 


58 16 





Oy 


26 


36)12 


57,37 


14 8 


28 29 


43 13 


58 26 
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42 


37\|13 


58 34 


14.13 


28 393 


43/24 
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nN 
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36| 1] 


57 27 


14.18 


28 46 


43/34 


58 44 
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Jo 
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14 | 22 
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50 53 
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1427 
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FOR HORIZONTAL DIALS, PREPARED BY LEWIS M. LAWRENC] 
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MORE DATA ON SUNDIALS 





DIRECT SOVTH DIALS (VERTICAL). 
fig. 3 1s the Sagram bf adipect south dial. The hour lines should be lard 


out jn the same manner as described for a horizontal dial, wsing the angles given 
in labse 2. Only Are hour lines from V/ A.M. fo V/ PM. ave used on direct south 
dials. The dial must be set with the Xlloclock line perpendicular and the dial 
pnust face the true south (net magnetic south). 
he angle S-O-Xil of the stile, in Fi9.4, must be he complernant of the latitude 
the place wheve the “ial “3 erected’. 7 he Cop7 serment of the Jat tude 73 GO Uminas 
12 lapitude. Thus, fora dial at latspude 42° the angle of phe sti/e shouw/d be 48° 











F/G. 3. 
A/RECT SOUTH DIAL 





















































DIRECT EAST AND WEST DIALS WERTICAL). 


Fig. is the diagram of a direct east dial and /13.6 @ direct west Aia/. The 
dial face must be erected perpendicular and face exactly east or west respectively: 
The hour lines must be at an angle with the horizontal egual to the latitude of te place 


where the dial 1's used. The stile 1s evected on phe Vi aclock line perperdicufar to the dial 
face with the upper edge of Me stile paralle/ to the dial face. The our Sines ave paralle/ 
to the Vio'clock lize and ave set off the distances giver in Table 3 assuming te height 
q of the stile as | anit For example, GZ the stile is!" high, Aistance A 1s 0.26; tf pre stile 
is 3° 4igh, distance 4 13 0.78 ete. lhe ratio of A,B,C Dand £ ave rhe same for ary 
latitude but He dial mush beset with fhe hour /ynes at He corvact angle for the latbude 
pepuived, Fig. 7s adiagram of adtrectk east Hal rn A cating fhe pesttion of the stile. 
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N 











TABLE 3. jak pe i 








AIBIlcIDIE 
0.2610.57! 1.001 473/|3.73 
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DIRECT WEST DIAL. DIRECT LAST DIAL. 











DIRECTIONS FOR LAYING OUT DIRECT SOUTH, EAST, AND WEST DIALS 
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FRILL &- i 
OUR LINES FOR. DIRECT SOUTH DIALS (VERTICAL) 
Angles of hour /ines. bw Angles of four sires: 
A “ D E iis] A m4 ft. re 
Deg Min Deg Mir| Deg Wr Deg Wo eg Wir &S [eg Min |Deg| Win |des| Min Deg|Min \Deg| Mi 
14 |59E|29 44 |SI9E159 |59E|74 sta 10 133] 21 |51 134/47 |50|1e|66|54 






































14 |54 |29 44159 |59|59|74 |57 || 47 [10 |21 121 |30 [34/18 |49/45168|33 
14 | 597 |29 44|58|59 |56|74 |59 |] 48 

14 |58129 44 |56 159 |56174 | 58h] 49 
14 |57129 44 |53|59 |\54 174 |57}| 50 
14 |}55 129 44 | 51 1597 (52174 |SS |] 51 
)4 | 54 | 29 44 \47 |59|479 | 74 | 54 |] 52 
14 |}52]29 44 }431579|45)174 | 52]] 53 
14 |49 |29 44 \39 159 |42 | 74 |49 || 54 
14 |47 129 44 |34 157|37174 |47 |] 55 
14 |44 |29 44 |28159|32|74 | 44 || Se 
14 |41 12494 44 |22159|27174 141 || 57 
14 |38|29 44 |15 159121174 |37]|| 58 
14 | 34 129 44| 8159| 15 174 |34 |} 59 
14|31 129 44| 0159| 8174|30]] Go 
14 |27 | 29 43|\52|59| | |74|25]) 61 
14|22|28 43|43158|53| 74/21 || 62 
14|18|28 43|34|158'!44174) 16 ]| 63 
14/13 |2e8 43|24|158|/35)74)\ 11 ||. 4 
14| & 128 43|13|58|26174| S|] 65 
14; 3/28 43| 2|58| 16173 /57 || oc 
13 |57 |2e8 42|50158| 5173|53|| 67 
1I3 |S) 127 42|38 |57 |\54 |73|46 || 68 
13 |45 | 27 42 |25157 142173137 || 69 
13. |39 |27 42/11 |57|30})73|32|| 70 
13 |32 127 4! |57157/)17 173/24 |] 7I 
13 |26|27 A\|42157| 3173/16] 72 
13119 127 41 |27 156/49 173] 7) 73 
iSitl |2¢ 41 |10 156/34 172 |58]| 74 
I3| 4 126 40 | 54156! 19 172\48]| 75 
12|56 |26 40 |36|56| 2172|38|| 76 
12/48/26 40|\18 |55|45|72|28]| 77 
12 |40 |25 39 |59 1|55|27|72)17 || 78 
12/31 [25 39 |40155| 7172) S| 79 
12/23 |25\)19 [39/19 154/47 [71 [53 || 80 
12114 |25| 2138|56154|27]71 |40]] 8! 
12| 5124/45 138 |37 |$4| 8{|71|27 |] 62 
1! |55 124 |28 138 | 14 [53 |4617) | 13 || 63 
1] 146 |24/}10 137 |51 [53 |23 170 | 59 |] 84 
I (36 123|52137/27153| 0f70/43]] 65 
I |26)23|33|37! 3/52|35|70 |27 || 86 
1) }161/23/13 136/37152, 7/70/10 || 67 
1) | 5122 |54 196 [11 151 |43 1697 |S3 | 66 
10 |55 122133 135 |44 |F) | 15 169 134 |] 87 
10 [44 [22/12 |3S5|16 |50/46169|15 1 90 








io|21| 7/33/47 |49| 13 |ee8| 41 
58|20/45|33| 16|46/39 |é7 |47 
46] 20|22|32|44 148, 4/61/22 
34] 19 |58}32/ 51 147/286 |66|56 
22119 |3413)|37 |46|50}|66/29 
LO;TITV lO]3I;) 2/46; )1 [e6; O 
57)| 18 |45}30|27 |45| 31 |65|30 
44118119 (29 | 50 |44 149 164 |58 
31117 |541297/ 13 144) 5164/24 
18} 17 |27|26|34 143) 20 [63/48 
S117 SIZTi SS 33/63) 1) 
51116 (34 {27/15 |4) |44/62/31 
38116!) 6126/34 |40 |54 {61 |449 
24/15 |\38|/25|521/40| 1161) 4 
lO; IS |10;25) F139) TI60/17 
56114 |41124|25 138) 11 159/27 
42114 |12123/140137| 13 |58|34 
28] 13 143 |22|55 |36| 12/57/37 
13113113 ]22) 8135| 10|56\37 
59112 43/21) 21134| SI55/134 
44112 |12}20|32 54 154 |25 
27111 141119 (43/3) 5313 
4 it) |loj;ls|S3 3915 | |55 
$9}10/391(8| 2|29|25)|50|33 
44}10| TIT} 10}26) 97149) 4 
29| 97 |\35116} 16 |26/51 |47|30 


3 
















































































13 3115 |25)25|31 45149 





58 
43 
27 
)} 
56 
40 
24 
& 
52 
36 
20 
4 
48 
32 
1G 


30/114|31 124) 97|44] oO 
$7)}13\}36|22/44]42) 5S 
24/IZ|41)/21/17]40) | 
Sift) |45119 |48137/4 
17 481/18) 17 |35)|27 
44 51116144 |32|57 
1o 53115|10|30|17 
36 55113 |33)27|27 

} STI 11 |S55124(2 
ay S8}10}16]21)19 
53 S97} 8|/35118) | 
18 59] 6|53)1)4|36 
44 Oo; SiIIiII| S 
3 
[ 
O 














3 





























q i) 28) 7/25 


35 re) 44} 3/44 
Oo 







































































] OO] 0 1 | J | J | bs 9 | s | 3 | Go | Go [Gap [2 PS J [BS | Gy | Gy | Oy | Gy | 6) OY OY} | 1 | 1] 1] ~1 | || © | W || -O |~0 |-9 |-0 |-0 


0/0 |— |— IN [po | & [BI |G | 16 1 || | PO 


O]~— | Ny |G | |B |G |e |N |® |-o 














TABLE FOR DIRECT SOUTH DIALS, PREPARED BY LEWIS M. LAWRENCE 


TO BE USED IN CONNECTION WITH FIGURE 3, OVERLEAF 








l 





Vv 


The Draftsmen’s Organization 
A Difference of Opinion Crops Up 


By Henry Sasch 


n the October issue of PENci. Points, I spoke of the 

Federation of Architects, Engineers, Chemists, and 

Technicians, the purpose of the organization, the pro- 
posed form of organization and government, and accom- 
plishments to date in connection with combating unfair 
conditions in the various proposed N.I.R.A. Codes. 

Organization matters are moving very rapidly, and inas- 
much as the subject is of nation-wide interest and urgently 
important, I, together with a group of responsible drafts- 
men in New York, feel that certain basic principles as to 
the fabric of organization, upon which there is sharp di- 
vision of opinion, should be placed before the architectural 
men of the country for comparison and consideration, in 
order that the consensus of opinion be established without 
delay, and thereby facilitate the completion of organization 
on a sound, solid basis. 

The readers of this article who are architects are urged 
to consider this matter very carefully; also to bear in mind 
that they are vitally concerned. The object of organizing 
the draftsmen at this time is to acquire positive recognition 
as a body. As such, it will strive to obtain protective 
clauses concerning the economic welfare of employees in 
the architects’ and other codes which will be binding 
on the profession in general. Therefore, it behooves each 
and every architectural man who at any time earns his 
livelihood as an employee, no matter in what part of th 
country, to give this matter his closest attention, discuss it 
with his near-by colleagues, take immediate steps to join the 
movement, and become immediately active in the organi- 
zation of regional chapters. Such chapters will be allocated 
and officially established just as rapidly as solidification of 
organization permits. 

* * * * 

As to the issue:—in the first place, it has been found 
to be almost a unanimous opinion that it is desirable (and 
very essential) that there be a general organization encom- 
passing all fields of technical employees 
eration of Architects, Engineers, Chemists, and Techni- 
clans—first, to present a united affiliation of all men and 


such as the Fed- 


women in technical occupations and, second, to be prepared 
at all times to cope with any such problems or cmergencic 
as may uniformly concern all technicians. 

The question now comes up as to how such an organi- 
zation shall be composed, to what extent its component 
units shal] have freedom of action in their specific pro- 
fessions, and to what extent the Federation’s governing 
body shall have mandatory powers over the various units 
within the Federation. The question is of the atmast im- 
portance. So much so that the rise or fall of the Federa- 
tion rests upon the answer. 

At the inception of the Federation it had been resolved 
that the organization shall-consist of various units repre- 
senting the various professions; each of these units, i. e., 
Architectural, Engineering, Chemical, Bacteriological, etc., 
to have its own constitution and by-laws. In this way, 
specific questions and problems concerning any one unit 
particularly and especially, would be dealt with by that 
particular unit—thereby avoiding the danger of confusion 


and misunderstanding which would result if the matter 
were placed in the hands of a mixed group of technicians 
for solution. Individuals were to be members in thei 
various professional units, and the governing body of th 
Federation was to be composed of representatives from th« 
various units. 

This was understood by 
that they were to organize into a distinct Architectural 
National Unit, with chapters in the various cities or 
regions, with their own constitution and by-laws and Na- 
tional Headquarters as an autonomous body. /t is incon- 


the architectural men te mean 


ceivable to us, as 
uur identity as a national body, capable to deal with archi- 
tectural questions nationally, upon any other basis but this. 
Upon this basis we are organizing the architectural men in 
the Metropolitan Zone of New York. Upon this basis 
we invite all architectural men throughout the country to 
join hands with us in a great national organization. Upon 
this general principle, and none other, we stand ready to 
athliate with the Federation of Technicians, and work to- 


architectural men, that we could retain 


gether to the fullest extent in all matters of general eco- 
nomic welfare, which concern all technicians in general 
alike. 

Unfortunately, certain individuals within the Federa- 
tion are exerting a great deal of energy in an effort to 
place the Federation upon a different basis entirely, as 
follows: 

It is proposed by these men that membership in the Fed- 
eration shall be as individuals. It is proposed that a// gov- 
local and national—shall be composed en- 
tirely It is proposed (and being put 
into operation at the present time) to set up “Departments” 
of the various units, but with such departments only acting 
/ocally, Aj] attempts or suggestions to establish national 
headquarters tor the various professions are strenuously 
Oppoite. 


particular unit, is bitterly fought. 


erning bodies 


of mixed technicians. 


\utonomous government, if proposed by any 
Let us analyze what this means. As regards “‘member- 
ship as individuals,” it means that the Federation will 
CXCICISC absolute control of evers member, regardless ol 
\lso that all funds will be in 
n power wil] have the 


what profession he is in. 


one general treasury, and those 
authority to expend them along almost any line of activits 
that a small governing group may decide upon. As regards 
governing bodies, the proposed plan means that there will 
be grave danger of top-heavy preponderance and undue 
influence exercised by some one profession or unit. By 
this form of government practically all professional iden- 
tity as a bodv is submerged and obliterated. It also means 
that anv and all problems that may arise which concern 
only one of the several professions or units wil] be resolved 
(:) by a heterogenous group of technicians, most of whom 
may have no understanding whatever of the matter in- 
This will happen particularly in matters national 
in scope. As regards. “Departments,” this means that the 
members will be set up m groups; namely, Architects De- 


volved. 


partment, Engineers Department, Civil Service Depart- 
but only locally. i 


ment, etc., etc., Kach local group wil] 
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be isolated from all other local groups in its own profes- 
sion, except through the intermediary of the general gov- 
erning body. On this basis we fail to sce what particular 
influence such a department could bring to bear on any 
matter. It could never hope to accomplish anything of 
and being de- 
prived of a national headquarters it could not institute any 
unified measures. Perhaps the architects could get to- 
gether and discuss the classic proportions of egg-and-dart 
mouldings. The structural engineers might get up quite 
a hot argument as to how far the rivets in the Empire State 
Building would reach if placed end to end. This may 
be topped off with a strenuous debate in the Chemists De- 


importance in its own sphere as a_ local, 


partment as to whether there should be one or two juniper 


berries used to ever\ 500 ccs of alc., etc. 
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‘Then what? 


Can we hold together a gigantic national organization for 


and hours of work is satisfactorily adjusted. 


police duty alone to sce that the adjustment is maintained?! 
We feel that after the economic questions have been agree- 


ably settled, a great organization of highly-trained, intel- 


ligent men, such as we to bring together in a 


Federation, wil] have a vast amount of important, 


propose 
valuable 
This 
can only be done by each profession maintaining its own 
Such additional scope will tend to 


work to perform, each profession in its own field. 
national headquarters. 
keep the various units alert and active and more closely 
bound in the Federation for general moral support and 
the influence of the united weight of numbers. 

the should be laid out 


The constitution of Federation 
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CHARTS SHOWING TWO PROPOSED PLANS OF ORGANIZATION 


FOR THE FEDERATION OF ARCHITECTS, ENGINEERS, CHEMISTS, AND TECHNICIANS 


At the left is shown the set-up advocated by those who wish the architectural men to have their own 
distinct autonomous national organization which will join the Federation of A. E. and T. 

At the right is the proposed scheme of those who want all classes of technical men to join the 
Federation on an equal footing as individuals with no provision for the national organization of the 
architectural men as a unit distinct from the other professional yroups. It is important that the dif- 
set-ups shall be understood by all prospective members. 


unit. 


ference het TAAL the 1EkLO 


Please take this 





very seriously. The group for which 
I am speaking does not mean to appear cither facetious or 
We certainly 


caustic. do mean to emphasize, however, the 


futility of setting up “departments” on the proposed basis. 


it tastes like sugar coated pills. So we ask, why 
bother to establish “departments” at all! 

We readily agree that the basic principle of economic 
interest and welfare is extremely important, and sufficient 
reason in itself to unite all technicians. But Jet us not be 
blinded by the Pp Let us 


assume that by united action the question of compensation 


[5 


To us 


resent great need and emergency. 


on the broadest possible lines consistent with soundness, 
and the widest possible leeway allowed for individual unit 
Likewise, all unit should 
framed that thev will not conflict with the scope of the 


activity. constitutions be so 
Federation, but rather provide for the closest kind of co- 
operation in matters which are uniformly important to all 
the units. The Federation should only concern itself 
directly with such matters as are of uniform importance to 
all of its component units, and should be ready at all times 
to exert the weight of its influence on the side of anv 
one of its component units, if the position assumed by such 
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a unit is found to be in good cause and approved by the 
l’ederation Council. 

We do not mean to imply that there is any ulterior 
motive on the part of any one in the Federation. On 
the contrary, we feel that they are a group of very ener- 
getic, sincere, hard-working individuals, and much credit 
is due them for the good work done to date. However, 
we feel that some of the men now in key positions in the 
temporary organization are taking a narrow, short-sighted 
attitude which we are positive will prove extremely detri- 
mental and perhaps fatal to the Federation. We believe, 
though, that there are enough level-headed, broad-minded 
men active in the Federation to steer it in the right 
direction. When that is definitely established, the archi- 
tectural men should be ready and willing to affiliate and 
cooperate in the fullest sense. 

* * * * 

In the meantime, the group with which I am associated 
will proceed with the organization of the architectural 
men on the basis of an autonomous body. 

Inasmuch as the Metropolitan Zone of New York con- 
tains the largest number of architectural men in any one 
part of the country, we feel that it is justifiable and 
proper that the ground work of a national organization be 
instituted and set in motion at this point. 

The name, ARCHITECTURAL 
AMERICA, has been chosen. 


A number of general meetings have been held to date. 


GUILD OF 


A temporary executive committee was elected and instructed 
to proceed at once with the drafting of the constitutions 
and to take action in organizing nationally. 

The Guild will, as now conceived, consist of chapters 
in various parts of the United States, designated as the need 
for same develops. Upon the completion of the organiza- 
tion, a national convention will be called to ratify the 
ground covered and establish policies and actions for the 
future. 

The following are cligible for membership in_ the 
Architectural Guild of America: 

All men and women employed by an Architect, 
Engineer, Contractor, or others, in the preparation 
of the design, planning, and the superintending of 
the erection of a building or the preparing of the 
specifications therefor; landscape architecture, interior 
architecture, the preparation of shop drawings, etc., 
are also included. (No employers are eligible for 

membership.) 

The membership will be under the following classitica- 
tion, with the minimum compensation schedule as _pre- 
N.R.A. by the Federation and which we 
endorse, indicated in each case. 

Crass “A”—ApvanceD SENiIoRs:—Salary by Agreement, 

Above Class “B” Minimum. 

Registered Architects who work for a salary, Office 

Managers, Chief Designers, Chief Superintendents, 

Chief Specification Writers, and those who through 


sented to the 


ability and own initiative have made themselves cli- 
gible to be in Class **A.”’ 
CLAss 
mum. 
Registered Architects who work for a salary, Job 
Captains, Specification Writers, Designers, Superin- 
tendents, Senior Draftsmen, Senior Checkers, Senior 
Detailers. The title “Senior” shall apply to one who 
has been graduated from an accredited college or pro- 
fessional school and has received a degree in a recog- 
nized technical course and has in addition six (6) 
years of experience in his profession; or to one not 


“B”__Seniors:—Salary $65.00 Per Week Mini- 


DRAFTSMEN’S 
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so graduated who has had ten (10) years’ experience 

in his profession. 

Crass “C”——]uNtors: 
mum. 


Salary $45.00 Per Week Mini- 


Draftsmen and Detailers. The title “Junior” shall 
apply to one who has been graduated from an ac- 
credited college or professional school and has re- 
ceived a degree in a recognized technical course and 
has in addition one (1) year of experience in his pro- 
fession; or to one not so graduated who has had five 
(5) years’ experience in his profession. 

Crass “D” 

Minimum. 
The title “Sub-Junior” shall apply to one who has 


Sun-]Juntors:—Salary $35.00 Per Week 


been graduated from an accredited college or pro- 
fessional school and has received a degree in a recog- 
nized technical course and has had no_ practical 
experience; or to one not so graduated who has had 
four (4) years’ experience in his profession. 
Per 


Hour 


Crass “E”—APpprRENTICES:— 
Minimum. 


Salary $ 50 


The title “Apprentice” shall apply to anyone em- 
ployed to do the most elementary technical work and 
who has had no experience or training of a profes- 
sional or sub-professional nature. 
All overtime work to be paid for at double the normal 
rate in each classification. 
The following ratio between Senior and Junior mem- 
bers to be maintained:—Seniors 80%, Juniors 20%. 
Maximum hours of work, thirty (30) hours per week. 
Maximum days of work, five (5) days per week. 
work- 
ing hours in complete accord and agreement with the 
N.R.A. that it is necessary to reduce the number of work- 


We recommend the above reduced number of 


ing hours in order to spread work among a greater num- 
ber of people. 

The compensation schedule of minimum salaries as we 
recommend it is from 25% to 35% below the rates for 
similar work prevailing in 1930, 

It is important that all men and women who belong in 
anv of the above classifications joim this organization at 
once, without any delay. ‘This is made mandatory upon 
each and every one by the urgent need to take immediate 
joint protective measures to safeguard our mutual economic 
and professional welfare. It will be necessary in the very 
near future to again appear at the N.R.A. code hearings in 
Washington. When we do so we want to be able to repre- 
sent as great a number of men as possible before the gov- 
ernment authorities. The more universal and stronger the 
organization, the more recognition and consideration we 
seul receive. 

We urge you, in our common interests, to make every 
possible effort to make immediate contact with all other 
eligible members whom you can reach, and urge them to 
join also, Every cligible person for membership in this 
way becomes a potential organizer, and our organization 
will thereby be completed in a very short time. 

We propose to build this into a strongly knit, serious 
organization which will be able to exert a very strong and 
decisive influence upon the myriad questions with which 
architecture in general is concerned. ‘To build it upon 
a plane of dignity in full keeping with the high stand- 
ing and importance of architecture in the fabric of civil- 
ized society, the profession which we inherently adore 
and which we have embraced for our life’s work. 

The membership dues have been set low enough to be 
within the budget of everyone even in these terrible times, 


as follows: 
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Initiation fee—I15 cents. 
Dues, if unemployed—10 cents per month. 
Dues, if earning up to $30 per week—25 cents per 
month. 
Dues, if earning over $30 per week—50 cents per 
month. 
his applies to all classifications alike. 

Although no one connected with, or active in, the 
movement receives any pay, it runs into considerable ex- 
pense to build an organization of this magnitude. ‘There- 
for, if convenient for you to do so, it will be very much 
appreciated if vou can send in dues even beyond the pres- 
\n acknowledgment will be forwarded for 
Be very sure to give your complete 


ent month. 
all funds received. 
iddress including city and state. 

It is our earnest desire to have this organization as truly 
representative as possible. We therefore ask you for the 
following information whether you join at this time or 
not, in order that we may be able definitely to establish 
the consensus of opinion. Please answer the questions con- 
cisely, and be sure to exumerate your answers correspond- 
ingly in order to make it easier to tabulate the answers. 

1. What is your opinion on our schedule of salaries? 
2. The proposed rates are from 25% to 35% below 

the rates prevailing in 1930 in the New York region. 
How does that compare with the prevailing rates in 
YOUR region in 1930! 
What is your opinion on the 30-hour 5-day week? 
4. What were the prevailing number of hours of work 
per week in YOUR region in 1930? 
5. If our proposed salary rates and hours of work were 
to be enforced in YOUR region, what effect would 
it have in relation to architectural work? 


we 
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6. What would you recommena .air rates and hours 

for YOUR region? 

Are you in favor of having a national organization 

such as the proposed Architectural Guild of America? 

8. Have you joined! 

9. How many others have vou induced, or will try to 
induce to join! 


10. Approximately how many eligible prospective mem- 
bers are there near you? Within what radius of 
miles! 

11. Do vou favor autonomous form of affiliation in the 


Federation of Architects, Engineers, Chemists, and 
Technicians as proposed by us in this article? 

12. Do you favor the form of affiliation as proposed by 
other individuals of the Federation, i.e., that all 
governing bodies—local and national—shall be com- 
posed of mixed groups of technicians! 

13. Are you in favor of establishing some form of un- 
employment insurance! 

14. Are you in favor of establishing some form of pen- 
sion fund? 

15. Other suggestions! 

We invite employers also to give us their views on the 
above questions. Such answers will of course be tabulated 
separately and will be used for comparison of opinion. 

Pencit Points has kindly extended to us the privilege 
of conveying information as to the progress of the organi- 
zation in its will avail ourselves of this 
privilege until further notice. 

All communications should be addressed as follows: 

ARCHITECTURAL GuILD or America, 101 Park Ave- 
nue, Room 432, Nez York, N. Y. 


pages and we 








The Opposition’s Rejoinder 


Representatives of the Present Federation Have Their Say 


Marcen SCHERER, present Chairman of the Federation of 
Architects, Engineers, Chemists, and Technicians, writes 
from Federation Headquarters at 232 Seventh Avenue, 
New York, as follows: 

“In the October issue of your publication, there is an 
article “The Draftsmen Organize,’ by Henry Sasch. This 
article deals with the work of our organization, the Feder- 
ation of Architects, Engineers, Chemists, and Technicians, 
which Mr. Sasch was delegated to represent in the N.R.A. 
code hearings in Washington. 

“Unfortunately Mr. Sasch has given a description of 
the organizational structure of our Federation which is not 
correctly stated. In the interests of our Federation and as 
its Chairman, I feel that it is necessary that a clear state- 
ment be printed in your next issue and I appeal to you, 
therefore, to publish this letter in your next issue. 

“Our organization is an economic organization of all 
technical professional employees. We are unified as one 


organization nationally. In each city, our locals will sub- 


divide themselves into professional departments, where 
the members of each professional subdivision will take up 
their problems and carry on the work especially concerning 
that professional subdivision, Each such department will 
be a subordinate part of the local organization. There is 
to be only one constitution nationally and this constitu- 


tion to prevail for each local of the Federation. Ample 
opportunity will be given to cach department to take care 
of its own problems and backing up the decision of each 
department there will be the full weight and strength of 
the local and national organization. 

“This form of organization has been decided upon up to 
the present time. It remains subject to any further action 
that the members may see fit to take and all those join- 
ing the organization will be given the opportunity to have 
their say in regard to the form of organization and all 
matters of vital interest to them and to the entire organi- 
zation. 

‘Please be advised that the Federation has taken national 
headquarters at 232 Seventh Avenue and by action of the 
executive committee has unanimously chosen I. Ehrlich 
as the provisional national secretary. 

“All organizations of architectural employees, all 
groups of architectural employees, and all individual archi- 
tectural employees, employed and unemployed, are invited 
to join the work of our Federation, in establishing decent 
minimum living standard pay for professional employees. 

“Our Federation is to be a permanent organization to 
protect and promote the economic needs of the technical 
employees. We invite the active cooperation of existing 
organizations in pushing a program of these purposes to a 
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successful conclusion. The work of presenting a code for 
the N.R.A. is only one phase of our work and we will 
take up, as we have already started, problems dealing with 
the employed technicians, ‘emergency relief,’ technical 
workers and the pay and working conditions in all offices, 
in private concerns, and in civil service as well.” 

JuLes Korcuien, present Chairman of the Architectural 
Department of the Federation, has this to say: 

“May I compliment Mr. Sasch on his efforts in behalf 
of the employee architects and other technicians. I think 
there is no further question or argument on the necessity 
for an organization of employees in our profession with 
the economic protection of the employee as its motive. 

“Mr. Sasch appears to be speaking in the name of the 
‘Federation of Architects, Engineers, Chemists and Tech- 
nicians,’ yet he leaves certain erroneous impressions. Be- 
fore and since becoming a member of this Federation, it 
has been my understanding and that of all other members 
I have spoken to, and also expressed by the architectural 
members at a departmental meeting of the Federation that: 


(1) Members belong to Federation as individuals. 

(2) No matter which of the technical professions we 
belong to, our aims are identical. 

(3) Individual professional problems are not of major 
economic significance and can be solved at the de- 
partmental meetings of the various groups. 

(4) Unified direction must come from one executive 
body to make our collective effort effective. 

(5) The organization must be democratic in character 
and all major questions must be submitted direct to 
the membership. 

(6) It is unwise to have the Federation made up of sep- 


arate autonomous professional groups, because of the 
resultant lack of unity of action and the possibility 
of cross purposes of the leadership of these groups. 

“The present necessity is for a large organization and a 
unified one. Events are happening rapidly, requiring im- 
mediate action on our part. If there are other profes- 
sionals in the same predicament, we must unite with them 
— it is still true, in numbers there is strength. 

“Let us be realistic. We need not worry for the A.I.A. 
They know how to take care of themselves, and we can- 
not expect them to worry over our plight. We can only 
rely on our own efforts. ‘This organization is not a one 
man show and there is room for all to contribute help.” 


Joun J. Kiaser, of New York, adds a thought: 

“The basic philosophy of the National Industrial Re- 
covery Act is that of cooperation between employers and 
employees, with the assistance and supervision of the gov- 
ernment. The President and his advisers believe the ma- 
jority of employees realize that they can become prosper- 
ous again only if there is widely distributed purchasing 
power among the workers of the country, who constitute 
the mass of the people. ‘They will therefore assist in 
building up this purchasing power if they are assured of 
a market for their own output at a reasonable profit. 

“There are, however, in every industry, a few employers 
who will try to interfere with such a recovery program 
by unfair competition, selling at unduly low prices, cutting 
wages to a minimum, and imposing unfair working condi- 
tions. ‘To protect industry as a whole against such em- 
ployers, compulsion is necessary, and the N. R. A. codes 
have been instituted for this purpose. 

“We know that in architecture this is the case. Most 
architects are willing to treat their draftsmen fairly, but 
a few unethical practitioners cut commissions, break down 


S ORGANIZATION 


wage scales, and compete unfairly with their more scrupu- 
lous colleagues. Often, too, plans for buildings are made 
by persons not trained in architecture, but in other fields, 
at unreasonably low rates of pay. Work done under such 
conditions is not only discreditable in design, and often in 
construction, but it involves exploitation of the draftsman 
in a most vicious form. 

“This is probably the greatest evil of architectural prac- 
tice. It is estimated that over three-quarters of the build- 
ings in this country have been built without properly quali- 
fied technical service. ‘This has been made possible by the 
practice of playing one group of draftsmen against another, 
and making them compete to their own disadvantage. 

“And this evil is not confined to architecture. Men in 
other technical work complain of the same practice, and 
have the same interest in combating it. 

“The problems of the architectural draftsman differ 
little from those of the employed engineer, chemist, 
physicist, or any other technical worker. ‘To segregate 
architectural draftsmen is not to their advantage, nor to 
the advantage of general recovery. It can help only the 
unscrupulous employer, who puts his own temporary ad- 
vantage ahead of a general effort at recovery. And as 
architectural organizations tend to grow larger and more 
commercial, the personal contact between architect and 
draftsman tends to disappear, and only by a unified organi- 
zation can the draftsman protect his interests. 

“The Federation of Architects, Engineers, Chemists and 
Technicians, with its national headquarters at 232 Seventh 
Avenue, New York City, and branches in several other 
cities, is such an organization, and the only one in this 
field. It has sent its representatives to Washington, to 
take part in hearings on codes presented by the American 
Institute of Architects and the American Society of Civil 
Engineers, and these representatives have been listened to 
by government officials. As a result important changes in 
the codes will probably be made, from which all draftsmen 
will benefit. Any attempt to form other organizations of 
draftsmen, either in architecture or in other fields, can 
only cause division in ranks where unity is essential. 
However sincere and honest the organizers of such groups 
may be, the result is sure to be harmful to those whom 
they wish to help, and all draftsmen who wish to help 
and their fellow technical workers should 
refuse to participate in any such attempt to divide them 
against their own interests.” 


themselves 


PRATT INSTITUTE ALUMNI 
he Eighth Annual Fall Dinner of the Pratt Archi- 
tectural Club, Inc., will be held on Friday, Novem- 
ber 17, 1933, at 7:30 P. M., at the Fraternity Clubs 
Building, 22 East 38th Street, New York. Arthur Bates 
Lincoln, President of the Club, has appointed Eric Ander- 
son to act as Chairman of the Dinner Committee, thus 


ensuring an enjoyable time for all who attend. 

The Board of Governors of the Club voted, at a recent 
meeting, that the third ‘Tuesday in March be designated 
as the date for the annual Edminster Memorial Luncheon. 
Daniel N. Bugel was appointed Chairman of the com- 
mittee in charge of this luncheon. 

HUDSON COUNTY SOCIETY OF ARCHITECTS 
he officers of the Hudson County Society of Archi- 
tects for the ensuing year are: Hugh A. Kelly, 





President; Albert S. Gottlieb, Vice-President; George 
Roth, Treasurer, and Anthony D’Elia, Jr., Secretary. For 
contact, address “Secretary” at 26 Journal Square, Jersey 


City, N. J. 
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PENCIL POINTS 
JOHN LAWRENCE MAURAN 
erage 
1866—1933 


t is with sincere and deep regret that we record the 
| is on September 23, 1933, of John Lawrence 
Mauran, past-President of the American Institute of Archi- 
tects (1916-18). Mr. Mauran was born in 
R. I., in 1866, studied architecture at the Massachusetts 
Institute of ‘Technology, went to work for Shepley, Rutan 
and Coolidge of Boston, and later was put in charge of 
their Chicago office during the construction of the Chi- 
cago Public Library and Art Institute. When this job was 
completed he went to St. Louis as the firm’s resident part- 
In 1900 he headed the firm of Mauran, Russell, and 
Garden, which later, in 1911, became Mauran, Russell, 
and Crowell. This firm has had a long and successful 
practice and has been responsible for the design of many 


Providence, 


ner. 


important buildings including the Federal Reserve Bank, 
the Railway Exchange, Globe-Democrat, Southwestern- 
Bell, and Missouri Pacific Buildings in St. Louis, the 
Galvez Hotel in Galveston, Texas, and the Rice Hotel in 
Mr. Mauran was president of the St. 
1925. 


Houston, Texas. 
Louis Memorial Plaza Commission since 

Mr. Mauran was in every sense an ornament to the pro- 
fession of architecture and contributed greatly to the main- 
tenance of its high ideals. His loss will be felt keenly by 
those who knew him both in and out of the profess‘on. 


HOUSING CONFERENCE LUNCHEON 


public luncheon is being arranged by the National 
A Public Housing Conference for Saturday, November 
18th, 1 o’clock, at the Hotel Commodore. Mrs. V. G. 
Simkhovitch, President of the Conference, will preside. 


The following gentlemen have been invited to speak: 
Sir Raymond Unwin, Technical Adviser to the Planning 
of Greater London and recently Chief Architect to the 
Ministry of Health; Werner Hegemann, former Editor 
of Stadtebau, the leading German town-planning monthly, 
and of Wasmuth’s Monatshefte fiir Baukunft; Robert D. 
Kohn, Director of Housing, P.W.A.; and Lt. Gov. Bray. 

Consideration will be given at this luncheon to the Fed- 
eral housing plan in relation to the proposed programs of 
local communities. Tickets are $1.50. 
should be made at the National Public Housing Confer- 
ence, 112 East 19th Street, New York City, by Nov. 8. 


Reservat ions 


NEW SCHOOL OF SOCIAL RESEARCH 


{es New School of Social Research announces a course 
in Architectural Design under direction of W. K. 
Criticism Tuesdays, Fridays, 3-6, commencing 
November 3rd. Class limited 
training in Architectural or Mechanical drawing required. 
Twenty-five Dollars. 


Harrison. 


and selected. Previous 


Fee: three months 


SCOVILL MFG. CO. COMPETITION 


} ee awards made in the competition sponsored by the 
Scovill Manufacturing Company earlier this year, 
calling for essays describing the modernization of a build- 
ing with special reference to the part played by plumbing 
and discussing important points to be considered in speci- 
fying plumbing, are as follows:—Class A, Winner, Roi 
L. Morin of Seattle, Washington, Prize $100. Class B, 
Winner, Bernard R. Klekamp of Chicago, Prize $75. 


FOR 


NOVEMBER, 1933 


TREASURY DEPARTMENT NOTICE 


te Treasury Department will look with much dis- 
favor on those architects or engineers who retain 
legal counsel in Washington to aid them in securing pro- 
fessional contracts from the Department; in fact, it will 
be the disposition of the Department to climinate such 
architects and engineers from consideration altogether. 
This announcement was recently made by Assistant Secre- 
tary of the ‘Treasury Robert who has requested the Amer- 
ican Institute of Architects and American Engineering 
Council to make the attitude of his office widely known. 

Karly in the summer the Treasury Department learned 
that certain Washington lawvers had been soliciting engi- 
neers, architects, and others, interested in obtaining Gov- 
ernment business, representing that to retain such counsel 
would enhance the opportunities of the engineers and 
architects to obtain desirable contracts. This activity has 
been particularly prevalent in western states. 

The ‘Treasury Department has not made the names of 
the lawyers who engaged in this practice public, feeling 
that probably thes did not realize (1) that their proposal 
was in itself a reflection on certain Government officials; 
(2) that representation of the nature lawyers would pro- 
vide could not possibly have any bearing upon the sclec- 
tions made by the Treasury Department. 

The Department desires to make its selections on the 
merits of each Case alone. There is no disposition on the 
part of the Department to prosecute ans of the parties 
concerned, but it does want it emphatically understood 


that such a practice will be outlawed. 





LINOLEUM PRINT BY LOUIS W. BALLOU 
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Here and There and 
This and That 


Additional letters from our readers on 
the subject of the Draftsmen’s Organi- 
zation are printed here this month be- 
cause it is felt that the question is of 
vital importance to both architect and 
draftsman. Since the N.R.A. requires 
that the architects shall have a code and 
will presumably back up its enforce- 
ment after it is finally signed, there is 
naturally a necessity of some form of 
organization which can speak for the 
draftsmen on the question of wages and 
hours of work. 


Merrill W. Winans, 
of Marlette and Winans, Architects, 
Maywood, California, Writes: 

“The writer is much interested in and 
has often thought of the question ‘What 
of the draftsman!” because he is one. 

“IT too, feel that to unionize drafts- 
men is not the solution. There is a 
form of union in this state which ap- 
plies to the motion picture industry. It 
permits men who are little better than 
unskilled mechanics to deprive trained 
and conscientious draftsmen of the work 
simply because the untrained man car- 
ries a union card. 

“An association which would provide 
a common meeting ground for the em- 
ployee and the emplover—the architect 
and the 
The relation between 
his architect 


draftsman—seems desirable. 
a draftsman and 


emplover is necessarily 


more intimate than that of many other 
groups because a draftsman must have 


a close knowledge and understanding of 
his emplover’s ideals in order success- 
fully to and the 
Under a unionized code this would not 


serve him client. 
be possible. 

“The most successful organization we 
have to pattern on is the American In- 
stitute of Architects with its working 
hours, salary schedule, ctc., adjusted to 
present-day conditions which call for 
shorter working davs and weeks and a 
fair salarv, thus providing positions for 
more draftsmen in accordance with the 
spirit of the N. R. A. 

‘Local architectural clubs are fine but 
they are not integral enough to serve the 
purpose because their practices vary too 
widely and they have no central figure. 
Why not have an associat‘on such as the 
A.T.A. which would be natitonal—or at 


least, statewide! It should. have 


branches to serve where necessary. In 
this way meetings which were held to 
discuss the architects’ problems and the 
draftsmen’s problems could be made to 
The relation of 

function 
draftsman 
his em- 


have a vital function. 
the architect and 
would be clarified for the 
and assist 
plover. 


his business 


him better to serve 

“T believe that such an organization 
could be carried to a point where ateliers 
could be a part of it, thus tving the 
classroom to the business and making it 
a common purpose with a better under- 
standing for all. 

“It has been my experience that one 
man, or one group of men, have been 
given so much overtime work, sometimes 
lasting months at a time, that it becomes 
truly unfair—depriving other men of 
the work. 
no man can give his best working day 
and night.” 


"Too, it seems inefficient as 


Donald C. Goss, Architect, 
Boston, Mass., Has a Few Points to 
Bring Up: 

“In reply to vour editorial regard- 
ing the status of draftsmen under the 
N.R.A., T would like to make the fol- 
lowing comments: 

“By what vardstick are the services 


of a draftsman to be measured? By 


vears of experience! By technical 


knowledge: 
“If by vears of experience, it would 
keen fellows 


hardly be fair to those 


who become more valuable to an office 


after five vears than some of those who 


have been with the ofhce for fifteen 
Vears. 
“If by technical knowledge, then 


those ‘hounds for detail’ would be rated 
too high, for though there must be one 
in every office, there are other spheres 
of endeavor in the practice of our pro- 
fession that are equally important. 

“It looks as though it would have to 
be, as it alwavs has been, a combination 
of these qualities that would make a 
man valuable to an office, for in ordinary 
practice he is called upon (except in 
plan factories) to perform many func- 
tions — design, details, specification 
writing, superintendence—and, in the 
natural course of events, we find some 
men better at some phase of the work 
than others. How are these factors of 


ability to be reduced to any definite 
salary scale? 

“If the 
master’ system were used, there would 


‘apprentice, journeyman, 
have to be many different divisions, for 
some men, no good on the boards, make 
excellent spec. writers or superinten- 
dents, and would have to pass examina- 
tions for their own particular branch of 
the profession, the same way the Ship- 
ping Board has examinations for the 
different grades in the Merchant Marine. 
That would, it seems to me, needlessly 
clutter up the rating of men in our pro- 
fession and do little to help the salary 
situation. 

“The tentative code sets 50c an hour 
as the minimum wage for a man of at 
least two years’ experience, but above 
that, it is still a matter of personal 
arrangement between the draftsman and 
the architect. Most of us want a well- 
rounded man rather than a group of 
specialists and he always has been, and 
always will be, well paid. 

“I don’t feel that I have contributed 
any new ideas of the subject—rather it 
is an attempt at ‘reductio ad absurdum,’ 
for the thought of men taking exams 
for various stations of excellence seems a 
little silly, for some fellows could pre- 
sent all sorts of swell records of passing 
such tests and still lack the character to 
make good.” 


Arthur Deimel, New York Architect, 
Points Out An Existing Evil Which 
is in Part Responsible for the 
Draftsmens Plight: 


“T have read with considerable inter- 
est, the article by Mr. Henry Sasch in 
vour October issue, ent tled “The Drafts- 
Organize,’ and more the 
Pexci. Potwrs (who have 
done more towards promoting the wel- 
farce of the architect and the draftsman 
than any other organization) have come 


men once 


editors of 


forward to our assistance. 

“As an architect located in the Metro- 
politan Zone of New York, and de- 
pending mainly on small buildings and 
alterations, | would like to cal] to your 
attention which is 
sponsible to a large measure for the 
present plight of the architect and par- 
ticularly the smal] practitioner who com- 
prises the bulk of the profession. 

“The root of the 
architects and the resulting cruel ex- 


one condition res- 


unfair fees to the 


ploitation of skilled draftsmen, lies, of 
course, in the fact that construction 
work is at a low ebb. The resulting 
hardship to the architect has been aug- 
mented, due to a great many contractors 
who have been chiseling into the archi- 


(Continued on page 520) 
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tect’s profession by handling the entire 
job for the owner, including drawing 
up plans, and filing them in the Build- 
ing Department. At present, there is a 
provision in the building code, requiring 
plans to be filed by a registered archi- 
tect only when the cost exceeds a set 
amount or if the building is under a cer- 
tain classification. It is my belief that, 
by right, any new or alteration work 
(particularly structural), no matter how 
large or small, and _ irrespective of 
whether it is a tenement house or a pub- 
lic building, should be carried out with 
the same degree of caution and of safety, 
and should therefore be by law com- 
pelled to be prepared by and under the 
supervision of a registered architect, and 
filed by him in the Building Depart- 
ment. Such a law would also facili- 
tate the work of the examiners in such 
department, since the plans prepared by 
the architect will be much more intelli- 
gible and would not require as many 
corrections as those prepared by the con- 
tractors. It would also result in the dis- 
tribution of a large number of small 
alteration jobs into the hands of the 
architect who justly deserves them, and 
would indirectly benefit the owners of 
such buildings in many ways. This 
would increase the demand for archi- 
tects to a considerable degree and would 
consequently result in the employment 
of many draftsmen. 

“Only when there will be enough 
work to go around to the architects, and 
when we will have a sufficient demand 
for drafting, will the draftsman be in 
a position to demand a wage which he 
so justly deserves, and it is with a view 
towards increasing such a demand for 
architects, that I recommend that some 
thought be given towards legislation of 


this kind.” 


B. Francis McGuire, R.A., 

New York, Protests Against Certain 
Architects Taking Undue Advantage 
of the Surplus of Draftsmen: 


“Despite the jovial references to the 
N.R.A. and its meaning by those who 
still can afford to be humorous and 
light-hearted, there rises a feeling of 
hope in the breasts of the heavy-hearted 
but stoical victims of the depression who 
carried on in the struggle against tre- 
mendous odds, during the last three 
years, under the banner of the unein- 
ployed. 

“The New Deal is on, and for those 
who survived a chance to use again the 
implements of our profession seems to 
be imminent. However, we must be 
honest in our endeavor to assist in the 


return of sound business and prc-: erity, 


by carrying out the spirit of the N.R.A., 
with a fervor motivated by gratefulness 
and unselfishness. 

“There is no doubt about the sin- 
cerity and honesty of the National Re- 
covery Act in its effort to stimulate 
business and to return the unemployed 
to their rightful role of ‘wage earner.’ 
The Government has already financed 
many building operations and commis- 
sioned some of our leading architects to 
prepare plans for major projects, in 
order that these architects may cal] back 
to work thousands of unemployed, not 
only in the offices but in the field. 
These architects); who are more or less 
leaders in our profession, have been re- 
tained at full commission in order that 
their employees might be compensated 
in proper proportion for their services, 
but much to the sorrow and disappoint- 
ment of those applying for work, they 
find that their noble benefactors have 
set a fixed rate of pay on their heads 
equivalent to that fixed by the Unem- 
ployment Relief Board and which is far 
beneath the scale of wages paid to an 
uneducated and unskilled laborer. 

“Can this be an example of the spirit 
of the members of a_ profession as 
honorable as ours, or is it an indication 
of the greed of a few who insist upon 
bringing back from the past the title 
“Profiteer,” a name that was applied to 
those who got rich by taking advantage 
of others. Profiteering and greed should 
find no place in this noble and master- 
ful movement, and the ‘Fair Deal’ 
should predominate on all] sides if we 
wish to carry on. 

“Let our motto be ‘Live and Let 
Live,’ and I feel quite certain that the 
happiness, brought about by the spirit 
of fairness, will forever cement the ties 
and maintain the highest regard between 
the Employers and the Employees of 
Architecture.” 


Ladie? Home Journal Files Brief 
A gainst Architects Code 


One paragraph of the Code of Fair 
Competition for Architects as sub- 


mitted to the N.I.R.A. last August reads: 


“To insure fair competition, archi- 
tectural services shall not be offered, 
given, sold, or distributed by archi- 
designers, or draftsmen to, 
through, or by contracting, building, 
real estate, brokerage, manufacturing, 
merchandising, or publishing organi- 
zations or agencies except on the basis 
of fees established in this code.” 


tects, 


This paragraph, which was aimed at 
the long existing evil of the stock plan 
business, is now being attacked, naturally, 
by the interests affected. The Ladies’ 
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Home Journal has filed a brief against 
it, pleading that since 85% of Ameri- 
can small homes are erected without 
benefit of architectural services, it is 
necessary, in order to raise the standard, 
for such organizations as itself to pro- 
vide the aforesaid 85% of 
builders with “home patterns” at a 
dollar a throw. In _ performing this 
service for the nation the Journal has 
very nobly assumed an editorial loss of 
some $29,000, representing the differ- 
ence between what it paid to architects 
for the designs and what it took in 
from the canny prospective home- 
builders. There is no mention in the 
brief of any advertising revenue that 
may have accrued to the Journal from 
building material and equipment ac- 
counts secured as a result of its plan 


home 


service feature so we must assume that 
its loss is a genuine one. We hope that 
the architects will succeed in retaining 
this clause in their code, thereby saving 
the Curtis Publishing Company a tidy 
sum. 


Henry K. Holsman, Writing in the 
October-November Bulletin of the 
Illinois Society of Architects, Says a 
Word for Real Low-Cost Housing. 


“There is no indication that officials 
or others realize what ‘low-cost housing 
The an- 
nounced projects seem to expect to reach 
as low as $8 to $11 a room a month, or 
$32 to $45 a month per apartment. 
That rate requires a steady wage of $32 
te $44 a week at least, a figure our high 
scale building mechanics could hardly 
reach in normal times, not to mention 
low wage earners. 


for low wage earners’ means. 


“The latest news is a hint or threat 
that the Administration will embark on 
house building directly and rent or sell 
({) the completed projects. ‘Those who 
remember the war housing experience 
and the cost of any building any division 
of our Government builds and super- 
vises, not to mention Chicago school 
buildings, will not be heartened by Gov- 
ernment built housing schemes. 

“Still there is hope that Harold L. 
Ickes, Public Works Administrator, wil] 
be able to throw off the great load of 
political indirection hzaped upon him, 
sweep out the chaff and finally drive on 
and deliver real low-cost housing and 
slum clearance. 

“IT am convinced by experience it can 
be done properly with present resources 
at the rate of $4.50 to $6 a room 
in most cities, by discarding discredited 
methods and operating on real fidelits 
and trust.” 
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Se MASTER D pAWING 


Ir You want something to kesp you busy. profitably, 
on a winter evening, here it is This latest addition to 
Ernest W. Watson’s world of paper—scenes of which, 
sketched by Mr. Watson, with Eldorado, the master 
drawing pencil, have been appearing in Pencil Points 
monthly—suggests a railroac: and railroad bridge. 
Thi. sketch comprehends all manner of light and 
shade and fierce angles. But it is one of the easiest of 
the series to construct. A little time, with white paper, 


‘cissors, and paste is all you need, plus, of course, a 





PENCIL 


bright light to cast your shadows. Move this light 
around until youre satisfied with the effect. 
Then get out your Mldorados —for you'll need the 
constant degrees of lead in Eldorado to achieve the best 
result. Rub or stump none of the tones. Keep the 
directional flow of the pencil strokes evident. 
Eldorado 3B, 2B, B, F, H, 2H, and 3H will give you 
the tones desired. Your points car be blunt at first, 
but they should be needle-sharp when you finish. 
You'll gain a lot of helpful hints on tone composition 
with this Eldorado Abstract. Joseph Dixon Crucible 


Company, Dept. 167-J. Jersey City, N. J. 
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SERVICE DEPARTMENTS 


THE MART. 


In this department we will print, free of charge, notices from readers (dealers excepted) having for sale, or desiring 


to purchase books, drawing instruments, and other property pertaining directly to the profession or business in which most of us are en- 


gaged. 
things which any subscriber may insert. 


PERSONAL NOTICES. 


Such notices will be inserted in one issue only, but there is no limit to the number of different notices pertaining to different 


Announcements concerning the opening of new offices for the practice of architecture, changes in architec- 


tural firms, changes of address and items of personal interest will be printed free of charge. 


FREE EMPLOYMENT SERVICE. 


requiring designers, draftsmen, specification writers, or superintendent:, as well as from those seeking similar positions. 


In this department we shall continue to print, free of charge, notices from architects or others 


Such notices will 


also be posted on the job bulletin board at our main office, which is accessible to all. 
SPECIAL NOTICE TO ARCHITECTS LOCATED OUTSIDE OF THE UNITED STATES: Should you be interested in any build- 
ing material or equipment manufactured in America, we will gladly procure and send, without charge, any information you may desire con- 


cerning it. 


Notices submitted for publication in these Service Departments must reach us before the fifth of each month if they are to be inserted 


in the next issue. 


Address all communications to 330 West 42nd Street, New York, N. Y. 





THE MART 


John Yensuan, 12 W. Madison Avenue, Youngstown, 
Ohio, has the following copies of PENcit Points for sale: 
June, 1920, through December, 1929, with the excep- 
tion of July and August, 1922, and January, 1923. Price 
$1.75 the vear, 20c less for each missing copy, or $15.00 
for entire set, express collect. He also has the following 
loose numbers for sale at 15c¢ a copy, purchaser to pay 
postage: May and December, 1920; January, March, 
\pril, May, and June, 1921; September through Decem- 
ber, 1923; all except September and October, 1924; Jan- 
uary and June, 1925; May, July, August, October, No- 
vember, and December, 1926; all except January and 
July, 1927; all except March, July, November, and De- 
cember, 1928. 

J]. Bobins, 1200 Wilson Avenue, Chicago, Ll., has the 
following copies of Penci Potnrs for sale: all except 
September, 1927; all except November, 1928; January, 
February, March, and May, 1929. 

Irving D. Feig, 2511 Gladstone Avenue, Detroit, Mich., 
would like to obtain a copy of History of Architecture, by 
Sir Banister Fletcher. State condition of book and price. 


PERSONALS 


Norman W. Suaw anv Joun B. McCoor, ARcHITECTS, 
have opened offices for the practice of architecture at 9 
Geary Street, San Francisco, Calif. 

lan Crawrorp MacCaiitum, ArcuH!TeEctT, has moved his 
office to 19 North Washington Street, Winchester, Va. 
\rELIER Hirons, 456 Third Avenue, New York, N. Y., 
is planning to expand into larger quarters. Any men in- 
terested in joining kindly communicate with Irwin Schles- 
inger, phone Wickersham 2-3340. 

Lucien E. D. Gaupreavu, ArcuHiTEcT, has moved his 
office from 3458 Park Heights Avenue to 9 East Hamilton 
Street, Baltimore, Md. 

Cuas. G. Henn, Arcuirect, has moved his office from 
New York City to 26 North Broadway, Room 201. 
Yonkers, N. Y. 

Arcuirect seeks to share space with another; requires pri- 
vate office and use of drafting room. State details and 
price. Send all communications to H. H., c/o the Mart, 
Pencit Points. 

Francis E. Luoyp, Arcuirect, anv F. Bourn Hayne, 
\ssociaTE ARCHITECT, have opened an office for the gen- 
eral practice of architecture at 360 Pine Street, San Fran- 
cisco, Calif. 


MANUFACTURERS’ DATA WANTED 


REQUEsTs FOR manufacturers’ literature have been re- 
ceived from the following: 

L. LeGranpre Hunter, Arcuirect, 761% Peachtree 
Street, N. E., Atlanta, Ga. 

Harotp M. Haac, Arcuirect, 309 Eighth Street, 
Elyria, Ohio. 

Eimer Zako, draftsman, 3254 E. 48th Street, Cleve- 
land, Ohio. 

Herpert H. Horuiwec, draftsman and designer, 17 
West Mosholu Parkway No., Bronx, New York (especially 
mechanical equipment). 

KeirH Hincuciirr, architectural student, Kansas 
State College, Box 4, Manhattan, Kansas (especially build- 
ing equipment). 

Stuart F. Browne, architectural student, 413 N. Oak 
Street, Buffalo, N. Y. 

Enar FE. Howtm, architectural student, 1052 2nd Street, 
Santa Rosa, Calif. 

BrotrHer A. FRAnNcis, instructor and student, 64 St. 
Mark’s Place, New Brighton, S. I., N. Y. 

Joun C. Fietcuer, architectural graduate, 12 School 
Street, Plymouth, N. H. (for A.I.A. file). 

Sipney I. Kern, architectural student, 5125 Green- 
wood Ave., Chicago, Ill. (especially material on construc- 
tion). 

Francis FE. Lioyp, Arcuirect, 360 Pine Street, San 
Francisco, Calif. 

Cuarves G. Henn, Arcuirect, 26 North Broadway, 
Room 201, Yonkers, N. Y. 

C. G. Hitiyer, Arcuirect, 3949 Rokeby Street, Chi- 
cago, Ill. 

Witiarp E. Ranpoipu, architectural student, State 
Theatre Bldg., Detroit Lakes, Minn. 

Ernest N. Yamaoka, architectural 
Venables Street, Vancouver, B. C., Canada. 

War DerparTMEnT, Office of the Constructing Quarter- 
master, U. §. Army, Fort Mason, San Francisco, Calif. (for 
A.LA. file). 

Morris Lapipus, architectural 
Hamilton Parkway, Brooklyn, N. Y. 

OrrFice oF WiLuiaAM E, LEHMAN, ARCHITECT, attention 
of Mr. James W. Hill, 972 Broad Street, Newark, N. J. 
The office is engaged in working out a development of small 
low cost family houses, and would like catalogs on vari- 
ous types of construction, details, etc. 


1240 


student, 


student, 9031 Fort 


EMPLOYMENT SERVICE ITEMS WILL BE FOUND ON PAGE 24, ADVERTISING SECTION 
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liable medium at his 
command as HIGGINS 
DRAWING INKS « « * 


P A Lesson fromthe “Old Master Ss 


HE STUDENT should visit the museum or library and study reproductions of 
many “Old Master” sketches like that by Rembrandt above, for they hold valuable 








4 
lessons for him. Particularly do they offer suggestions applicable to quick work. These & 
the student should try for himself. \ 

@Qne practical application is shown in the large sketch above. This was done with ei 
a mixture of HIGGINS WATERPROOF BLACK and BROWN INKS. It was sketched 
directly with the pen, freely and quickly, after which washes of the same ink, diluted as 
needed, were applied with the brush. 

It’s a great method! Works well with inks of almost afiy color! Fine for preliminaries! 4aJ 
If you've never tried it there's a treat in store for you! 










fy THIS DRAWING IS ONE OF A SERIES - . ADDITIONAL SUBJECTS AVAILABLE ON REQUEST 


|CHAS. M. HIGGINS & CO., wwe. iroonis, Ne 








In Miami Beach its 


She Heetuood. 


Opening for the Winter Season 
January first. European Plan. 


An Exclusive Winter Resort Hotel, on 
Biscayne Bay, with Ocean Bathing, a 
Private Dock and every facility for the 
comfort and entertainment of its exclusive 
and discriminating clientele. 


Rates Double from $8.00 to $20.00 per day. 
A le carte service and Fixed Price Meals. 





THOMAS CAGWIN 
Resident Manager 


Other DeWitt Operated Hotels include: 
In Cleveland Its 

THe HOLLENDEN 
In Chicago dts 

THe LASALLE 
In Columbus Its 

THE NEIL HOUSE 


Akron Its 
THE MAYFLOWER 









e 

FENWAY HALL, 

Cleveland's High Class 
Residential Hotel is, 
also under 
DeWitt 
Maenege- 
ment. le xian as wait 
" ‘. . f es a 
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GILLOTT PEN POINTERS 


A collection of drawings, by Gordon Grant, Arthur 

Ferrier and other masters, illustrates the wide 

variety of strokes possible with Gillott Pens. 

The above illustration by Gordon Grant, drawn 

with a Gillott No. 303 Pen, is one of the many 

interesting illustrations shown. 

For sale by leading artists’ supply houses—or send 

us 35 cents. Also set of six Gillott superfine draw- 

ing pens for 25 cents. 

JOSEPH GILLOTT & SONS, LTD. 
93 Chambers Street New York, N. Y. 








Sound Reenforcing 


PUBLIC ADDRESS AND MUSICAL 
REPRODUCTION 


1. Portable Equipments for any Application. 

2. Stationary Installations for any Auditorium 
or Assembly Hall. 

3. Sound Distribution Systems for the Entire 
Building with Central Control. 


ANYTHING IN SOUND 


REPRODUCTION AND AMPLIFICATION 


ed 









Convenient 
loose-leaf 
pocket binder 
containing a 
wealth of in- Directive Balle 


Sound Projector 


formation SENt — Concesled Back of Gritle 
on request. 


e 
RCA Victor High 
Fidelity Sound Re- 
enforcing System 
as Installed in 
Auditorium of 
Abraham Lincoln 
High School, 
Brooklyn, N. Y. 





CENTRALIZED SOUND SECTION 


RCA VICTOR Company, Inc. 
CAMDEN, N. J. 
“Radio Headquarters” 
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Publications on Materials & ‘Equipment 


Of Interest to Architects, Draftsmen and Specification Writers 


Publications mentioned here will be sent free unless otherwise noted, upon request, to readers of Pencu. Points 


y the firm issuing them, 


282-A 


water 


Westinghouse Electric Water Heaters.—Catalog 
fully describes a complete line of Westinghouse electric 
heaters, including storage tank heaters, strap-on heaters and heaters 
of the immersion types. Illustrations, 
specifications. 16 pp. 8% x il. Westinghouse Electric & Manu- 
facturing Co., Mansfield, Ohio. 

Monoliths in Concrete.—A.I.A. File No. 4. First of a 
eries of folders devoted to the subject of monolithic concrete build- 
illustrates and briefly describes the Los Angeles 
Hospital, Los Cal. 4 pp. 8% x 11. 
Association, 33 Ave., Chicago, II. 


side-arm circulation and 


ing construction 
Angeles, 


West 


County General 


Portland Cement Grand 


USG Engineering Service.—New bulletin explaining the 
USG consultation and erection service and discussing a variety of 
types of fireproof decks to meet the needs of different types of 


construction. 4 pp. 8% x Il. United States Gypsum Co., Con- 
tracting Division, 300 West Adams St., Chicago, II. 

Wainscot of Formica.—New 
subject of Formica, a wall 
cially adaptable for kitchens, bathrooms, public corridors and public 
metal inlaid 


with the 
material 


publication dealing 
covering and wainscot espe- 
Included are descriptions of a new line of 
ittachment together with series of sixteen 
plates of typical designs reproduced in full colors. Erection ¢:- 
tails. 814 x 11. The Formica Insulation Co., Cincinnati, Ohio. 
Published by the same firm, Bulletin, ceith color 
harts and erection details, de 
of a type of material adaptabli 
poses. 8 pp. 8Y%x II. 
The Slip-Lens.—Folder announcing and describing the fea- 
The Slip-Lens Co., 15 Charlton 


rooms. 


material and methods of 


uses and advantage 


ive and building pur- 





tures of a new slide rule magnifier. 
St., New York, N. Y. 

Alundum Aggregate.—A.1.A. File No. Catalog C. 
Descriptive and specification data folder covering the use of Alun- 
floors on stairs and in pre- 
treads. 4+ pp. 8% x 11. 


3-d-5, 


dum aggregate in monolithic terrazzo 
cast art marble and terrazzo tiles and 
Norton Company, Worcester, Mass. 

The New Emerson KS Type Motors.—Bulletin announcing 
ind describing a new line of motors suitable for refrigerator service 
and wherever high starting torque and quietness are needed. 4 pp. 
8144 x11. The Emerson Electric Mfg. Co., 2018 Washington Ave., 
St. Louis, Mo. 

The Kero Automatic Water Heater.—Folder illustrating 
ind describing a newly-developed kerosene-operated automatic water 
heater suitable for installation in city homes, farms, summer homes, 
camps, ete. In- 
Bastian- 


restaurants, barber shops, service stations, tourist 

stallation data and specifications. + pp. 8% x II. 

Morley Co., Laporte, Ind. 
Westinghouse Gas - Electric 


C-1959-A, describing the outstanding 


a line of 


Sets.—New catalog No. 
features and applications of 
gas-electric sets suitable for use wherever auxiliary or 
standby power is needed such as in theatres, hotels, hospitals, schools, 


Westinghouse 


radio stations, airports, etc. 12 pp. 8% x II. 
Electric & Mtg. Co., East Pittsburgh, Pa. 


illus- 


Crane Beer Dispensing Equipment.—New folde: 


trating and describing a line of bar faucets, workboard faucets, 


equipment, draught and tapping equipment, 
Crane Co., $36 S. Michigan Ave., 


carbonic gas and air 
bar equipment and beer pumps. 
Chicago, Il. 

Ingoclad Stainless Clad Steel.—New bulletin illustrating 
many applications of Ingoclad stainless steel. + pp: 8% x II. 
Ingersoll Steel & Disc Co., 310 8. Michigan Avenue, Chicago, III. 

Improved Evanston Soundproof Door.—A.I.A. File No. 
New folder giving detailed description of an improved type 
ft soundproot Construction details. + pp. 8% x II. 
Irving Hamlin, 1500 Lincoln St., Evanston, IL. 


17-a-5. 


door. 





Published by the same firm, “The Improved Hamlinized 
Folding Partition.” 41:4; File No. 19-61. Descrissive balle- 
tin with detail dracvings dealing with the subject of Hamlinizxed 
folding partitions. 4 pp. 8% x 11. 


Diamond H Remote Control Switches.—Citalog No. 10-A 
describes and illustrates a complete line of remote control switches 
for use in theatres, hotels, office buildings, hospitais, schools, audi- 
toriums, etc. Wiring diagrams, prices. 32 pp. -8% x Il. Hart 
Manufacturing Co., Hartford, Conn. 

Cement Gun Shots.-—Bulletin No. 
structures of various types in the construction of which the Gunite 

2 Gunite Concrete and Con- 


method was used. 32 pp- 8% 24. 
struction Co., 228 N. LaSalle St., Chicago, III. 


illustrates numerous 
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FOR NOVEMBER, 


When writing for these items please mention Pencu. Porn'ts. 


New Arcola Radiator Heating Outfit. —I!lustrated publica- 
tion describing a radiator heating plant suitable for 
all-on-one-floor or cellar installation in small houses, stores, offices, 
restaurants, small hotels an@ schools, churches, etc. 12 pp. Amer- 
ican Radiator Co., 40 W. 40th St., New York, N. Y. 

Published by the same firm, “Romance of Air.” Nec bro- 
chure presents many interesting illustrations and topics on the 
value of air to the human body and also depicts the latest type 
of air conditioning equipment. 30 pp. 

Inland Steel Bars, Shapes and Plates.—New booklet deal- 
ing with the subject of bats, shapes, plates and semi-finished steel 
incorporates all the up-to-date changes in extras, and also includes 


complete 


tolerances, and size dataon the products of Inland’s bar, plate and 
structural mills. 41 pp. Inland Steel Co., First National Bank 
Bldg., Chicago, III. 4! 

The New Junior Unipulvo Unit Pulverizer.—Catalog an- 
nouncing and describing a smaller unit pulverizer for use in con- 
nection with boilers ranging from 75 to 150 h.p. in institutions, 
schools, hotels, hospitals, public buildings. Dimension drawings. 
12 pp. 8% x 11. The Strong-Scott Mfg. Co., Minneapolis, Minn. 

RCA Victor Centralized Sound Systems.—Useful refer- 
ence document presenting an outline of specifications for sound dis- 
tribution systems for incorporation in the general specifications for 
schools, hospitals, public buildings, apartments, etc. 8 pp. RCA 
Victor Co., Inc., Centralized Sound Dept., Camden, N. J. 

Published by the same firm, “Sound Reproducing and Motion 
Picture Prozection Equipment Specifications.” 
ing sample specificatiqns for 
picture projection equipment. 

Exide-Keepalite Emergency Lighting System.—Descrip- 


tive and specification data bulletin explaining the operation and in- 


on ; 
Folder contain- 


ound reproducing and motion 


stallation of a new automatic emergency lighting system for use in 
8 pp. 8% x 11. The Electric 


hospitals, schools, theatres, ete. 9 
Storage Battery Co., Philadelphia, Pa. 

Asphalt Through the Ages.—Attractive brochure, dealing 
with the subject of Valdura asphalt paint, presents an interesting 


description of the ancient uses of asphalt as a preservative and 


waterproofing material. © 20) pp. © American Asphalt Paint Co., 
S44 Rush St., Chicago, II. 
Crab Orchard Quartzite.—PFolder illustrating numerous 


architectural and decorative applications for Crab Orchard quartzite, 
a natural stone. Stonecraft Industries, 214 South Church St., 
Rockford, Ill. 

Taco Heaters.—Catalog F. Useful reference manual devoted 
to subject of domestic hot water supply heaters. Descriptive and 
specification data, installation diagrams, connection details, capacity 
tables. 18 pp. 8% x Tl. Taco Heaters, Inc., 342 Madison Ave., 
New York, N. Y. 

Armored Concrete.—New bulletin explaining the advantages 
of Armored Concrete, a concrete veneered with gray cast iron, suit- 
able for use at doorways and on curbs, platforms, driveways, ramps, 
etc. 4 pp. 8% x 11. Armored Concrete Corp., 81 Polk St., 
Newark, N. J. 

Apco Automatic Primers for Centrifugal Pumps.— 
Descriptive and engineering data folder covering a line of automatic 
pump centrifugal 
pumps for water supply systems, sewage disposal, sump pumping, ete. 
4+ pp. 8% x 11. Automatic Primer Co., 111 West Washington 
St., Chicago, II. 

Published by the same firm, “Apco Automatic Air Relief 
Valves.” Bulletin describing a type of relief valve for the 
automatic release of dér or gas from pipe lines, pumps and 
various types of tanks gr vessels. 4 pp. 8% x 11. 

A New Metering System.— Bulletin No. 1960 describes a 
new metering system combining the advantages of the new OC 
detachable watthour meter, the new portable stroboscopic standard 
and the nofuze load center, Each of: these pieces of equipment is 
illustrated, and its use in ‘the system explained. 8 pp. 8% x 
105g. Westinghouse Eleéctrie & Mfg. Co.. Newark, N. J. 

Lighting Gasoline Service Stations.—New publication, 
I).M.F. 5358, describing a series of recommendations for lighting 
gasoline service stations, including lighting specifications for the 
yard, pumps, oil racks, pits, air services, brake service, cornice and 
wash racks. Diagrams andinstallation photographs. 12 pp. 814 
x 11. Westinghotse Electric’ & Mfg. Co., Edgewater Park, Cleve- 
land, Ohio. 


primers for use on suction lift, unsubmerged 
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WHITE MOUNT AIRY GRANITE 


Recognized for over forty years as an ideal granite 
for fine memorials and buildings 


SPECIFY MOUNT AIRY GRANITE WITH CONFIDENCE— 


It has dignity, beauty, and durability. Mother Nature was 
generous with these qualities when she made Mount Airy 
Granite a million years ago. 


But, an ideal deposit of granite is not enough. Granite must be 
properly quarried and handled. It must be cut by master crafts- 
men under the supervision of experts. Human skill must be 
combined with up-to-date machinery and equipment. 


It pays to specify the right granite and insist that it is fabricated 
by well equipped and reliable producers. 


J. D. SARGENT GRANITE COMPANY 
MOUNT AIRY, N. C. 
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MODERN 


ATTRACTIVENESS 


* The door jamb is uncluttered, its 


: p : + beauty enhanced, by this modern 
7 The Gillespie Bros., Inc. zi transom operator. A neat knob is 


the only thing in sight—the operating 
mechanism hidden behind the panel. 
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Sd 2: Smoothly, silently it swings the tran- 

THE ILESPIE ROS som. Only 2% turns of the handle 
2 2 i opens it the full 60° swing. 

a 4 3 i Put transom rods out of sight. Specify 

bx 25 the Rixson No. 50 Concealed Transom 

= i Operator. Fits in a space 2” deep by 

ve 2: “46” wide. Adds the finishing touch 

23 to the door panel. Write for current 
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A Free Employment Service for Readers of Pencil Points 








Replies to box numbers should be addressed care of PENCIL POINTS, 330 West 42nd Street, New York, N. Y. 


Position Wanted: General architectural man, married, 
32 years old, graduate of good midwestern school of archi- 
tecture, 8 years’ general experience in connection with large 
office serving as draitsman, job captain, superintendent and 
as chief draftsman in smaller office. Capable ot handling 
any kind of job. Prefer west or northwest but will go 
anywhere. Possibility of working into business more im- 
portant than salary at present. Clyde Lighter, 1524 E. 3rd 
Street, Duluth, Minn. 

Position Wanted: Architectural draftsman, 30 years of 
age, graduate, 1U years’ practical experience. Having no 
parents or home will ofter services tor room and _ board. 
Will accept position in any capacity, office or construction 
work. Now ready to go anywhere immediately. William 
Kellner, care Kessier, 244 Last 7th Street, New York, N. Y. 
Position Wanted: Architectural student, 19, High School 
graduate, 3rd year student of architectural dratting at 
Mechanics Institute. Can also do freehand drawing and 
rendering im various mediums, especially pen and ink. 
Knowledge of perspective. Walling to do anything in archi- 
tect’s ofhce at nominal salary. Also willing to work in 
spare time without pay for experience. Address L. R., 2111 
Quentin Road, Brooklyn, N. Y. 

Partner Wanted: \\Vould like to make a connection with 
a general practicing architect or one who is an engineer in 
a city of 5v0,0U0 population in midwestern, central or south- 
western states. ily experience is of 14 years’ standing, 
consisting of the totlowimg: trom the sketch to working 
drawings, all details (scale and full size), perspective and 
rendering in all mediums. Had my own office with an ex- 
cellent practice started when the general depression came. 
37 years of age. tducation—lecnnical College, practical 
experience in an architects office for 10 years as chiet 
draftsman, designer, all renderings and __ perspectives 
done by myself. This firm now out of business. [eel that 
this is the opportune time to organize a reliable firm tor the 
future. Am at present making an extensive study on the 
modern design for residence, apartment building and_ in- 
dustrial. Box No. 1, care of PENciL Pornts. 

Free Lance Work Wanted: Kkenderings, perspectives or 
general architect's business solicited. Will also consider 
position where the above services are required. Experience 
is from the sketch to full sized detail drawing, to the fin- 
ished renderings. Would also be interested in a partnership. 
Box No. 2, care of PeNcit Pornts. 

Position Wanted: Young man, 20, desires work in archi- 
tect’s office. [experience main object. Graduate of the 
High School Building Course, architectural drawing major. 
Completed one year at Drexel Evening School in architecture 
and am continuing same. id detailing, shades and shadow- 
ing, tracing, water coloring and wash drawings. Wm. J. 
Zalewski, 109 Kenilworth Street, Philadelphia, Pa. 
Position Wanted: Full or part time work. Formerly 
employed by large New York firm of architects for ten 
years as head draftsman. Original sketches, plans, details, 
checking, specifications, supervising. University graduate, 
practical experience includes apartments, hotels, hospitals, 
banks, offices, loft buildings, and thorough knowledge of all 
building laws. Box No. 3, care of PENcIL POoINTs. 
Position Wanted: Construction engineer and draftsman, 
29, having diversified experience, would like to become as- 
sociated with company specializing in the sales service and 
erection of the new type standard steel houses. Low salary. 
Box No. 4, care of PENci. PorntTs. 

Position Wanted: Young man, age 25, single, capable, 
desires position as architectural or mechanical draftsman, 
assistant to superintendent in field or with building materials 
concern. College graduate, B.Architecture degree, with 
major in structural design, seven years’ drafting experience. 
Willing to go anywhere. Minimum salary. Box No. 5, 
care of Pencit Points. 

Position Wanted: Young man, 24, single, I C S student 
and technical school training. Registered architect in Mis- 
sissippi. ive years’ general dratting experience. Salary 
secondary to connection with small, well established archi- 
tectural firm, or with some concern where architectural ex- 
perience and knowledge would be of value. Prefer to locate 
in the south. Donald Averill Hawkins, F.A.S.W., Fort Sill, 
Okla. 

Position Wanted: Young architect, registered in New 
York, having 8 years’ of varied experience in domestic and 
monumental work. Graduate of an accredited school. Will- 
ing to go anywhere at modest salary. F. E. D., care of 
Terrell Studio, 70 West 11th Street, New York, N. Y. 


Position Wanted: Architectural designer and delineator, 
20 years’ diversified experience in reputable offices of the 
east. Have competed in various competitions. Skillful in 
ornamentation, original in composition and versed in the 
styles with additional knowledge of construction. Early 
training with famous architects and draftsmen. Graduate 
of prominent school. Would appreciate opportunity at any 
reasonable salary in any location. Box No. 6, care of 
Pencit Pornts. 

Position Wanted: Graduate of high school and Mechanics 
Institute. Young man, 24, five years’ experience in drafting, 
securing estimates and letting contracts, wishes connection 
with architect or contractor. Salary secondary. Box No. 
7, care of Penciw Points. 

Position Wanted: Secretary-stenographer. High School 
graduate, 19 years of age, over two years’ experience in 
architect's office where at present employed. Desires posi- 
tion in Baltimore. [Familiar with all phases of the work. 
Best references. Salary secondary. Box No. 8, care of 
Pencit Ponts. 

Position Wanted: Young man, 21, Allis Chalmers trained 
draftsman, desires position in drafting room or architect's 
office. Planning architectural career. Very good at archi- 
tectural rendering. Would accept position in Milwaukee, 


or surrounding suburbs. Glen E. Villwock, 1310 S. 21st 
Street, Milwaukee, Wis. 
Position Wanted: Architectural draftsman desires em- 


ployment, temporary, days, weeks, part time. City build- 
ings. Of advanced age. Box No. 9, care of PENcIL POoILNTs. 
Position Wanted: With architect, engineer or general 
contractor. M.I.T. graduate in architecture. 25 years’ ex- 
perience on buildings of all kinds from residences to office 
buildings and hotels. Married but willing to go anywhere. 
Glad to entertain any proposition. Box No. 10, care of 
PENCIL PoINTs. 

Association Desired: Established architect, registered, 
located in New York City, age 28, is seeking an associate 
with social connections. Capital and experience not required. 
30x No. 11, care of PeENcit Pornts. 

Position Wanted: Young man, 19 years of age, six years’ 
architectural schooling, 4 of which at evening school and 
also 2 vears of practical experience in architect's office. 
Can work as junior draftsman or office boy. Box No. 12, 
care of Pencit Pornts. 

Position Wanted: Secretary-stenographer, bookkeeper, 
telephone operator and genera! \ifice worker, over 12 years’ 


splendid architectural experience, desires position. Thor- 
oughly versed in specification writing and all forms of 
detail. Arrangement of salary will be a simple matter. Box 


No. 13, care of Pencit Pornts. 

Position Wanted: Artist, mural and decorative painter. 
Best training. Five years abroad. Works hung at im- 
portant exhibits. Teacher of art, seven years. Desires con- 
nection in which his abilities may be used. Box No. 14, care 
of Penci Pornrs. 

Position Wanted: Professional man, in close touch with 
150 technical men, wishes to represent firm dealing in supplies, 
books, instruments, etc. Box No. 15, care of Pencm Pornts. 
Position Wanted: All-round draftsman, detailer, checker, 
specifications, good on construction and superintendence, well 
versed with mechanical work, experienced on alteration and 
new work. Box No. 16, care of Pencm Points. 

Work Wanted: Young woman, accurate typist, experienced 
in general secretarial-stenographic work; promotion writer; 
indirect publicity; ambitious, interested in architecture, 
possesses originality, pleasing personality; wants work in 
architect’s office at small fee, either part or whole time. 
Box No. 17, care of Penci. Pornts. 

Architectural Corporation Wanted: Established architect 
desires to purchase or take part interest in corporation 
authorized to practice architecture. Box No. 18, care of 
Pencit Pornts. 

Position Wanted: Graduate from abroad and over 10 
years’ experience in New York City in general work, well 
acquainted with New York and out of town contractors de- 
sires position in architects’ office. Will give excellent serv- 
ice for a modest living salary. An interview would be ap- 
preciated. Box No. 19, care of PeENciL Pornts. 

Position Wanted: Young man, 25, single, desires employ- 
ment in architect’s office. Four and a half years’ office ex- 
perience on designing, drafting, details, perspective sketches, 
pen and pencil sketches, rendering and model buildings. 
Trained at New York University, Art Student League and 
Massachusetts Institute of Technology. Will go anywhere 
immediately. Box No. 20, care of Penci Pornts. 

















EXAMINATIONS FOR REGISTRATION 


of architects contain some work in Structural Engineering. For 
many candidates this is the most difficult subject. We have now 
prepared a new course of Home Study (by Mail Only) in 


ARCHITECTURAL ENGINEERING 


designed to supply a practical training in all the essentials of 
Structural Engineering which would be required in any ordinary 
examination for registered Architect. Send for literature TODAY. 


WILSON ENGINEERING CORPORATION 
College House Offices Harvard Square 
Cambridge, Massachusetts, U. S. A. 











BEAUX-ARTS INSTITUTE OF DESIGN 
304, East 44th Street, New York, N. Y. 


OFFERS INSTRUCTION IN 


Architectural design, sculpture, interior decoration, mural paint- 
ing composition, also instruction in creative fundamentals 
constituting the design of architectural, plastic or pictorial art. 


Nominal registration fees are charged 
Instruction founded on the principles of the Ecole des Beaux Arts in Paris 


Circulars on Application 











STATEMENT OF THE OWNERSHIP, MANAGEMENT, 
CIRCULATION, ETC., REQUIRED BY THE ACT OF 
CONGRESS OF AUGUST 24, 1912, 
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BOX-COVER DESIGN! 


g 
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Here's a chance to spend a few spare moments 
very enjoyably ... yet win worth-while extra 
cash at the same time! 


The Koh-I-Noor Pencil Company is re-design- 
ing one of its boxes, and now offers you the 
opportunity to submit your own ideas in 
competition with the work of others. The 
winner gets $100 in cash! 


Even if you've never tried package designing, 
yore find it fascinating to try. Don't delay. 

rop us a post card today requesting details of 
contest. Koh-Il-Noor Pencil Company, Inc., 


373 Fourth Avenue, New York, N. Y. 








Of Penciz Points. published monthly at Stamford, Conn., for 
October 1, 1933. AAT Os enci] e 
' | 


State of New York 
County of New York 45 

Before me, a Notary Public in and for the State and county 
aforesaid, personally appeared Philip H. Hubbard, who, having been 
duly sworn according to law, deposes and says that he is the Business 
Manager of the Corporation publishing Pencit Pornts and that the 
following is, to the best of his knowledge and belief, a true statement 
of the ownership, management (and if a daily paper, the circulation), 
etc., of the aforesaid publication for the date shown in the above 
caption, required by the Act of August 24, 1912, embodied in section 
$11, Postal Laws and Regulations, printed on the reverse of this 
form, to wit: 

1. That the names and addresses of the publisher, editor, managing 
editor, and business managers are: 

Publisher, The Pencil Points Press, Inc., 330 W. 42nd St., New 
York City. 

Editor, R. F. Whitehead, 330 W. 42nd St., New York City. 

Managing Editor, Kenneth Reid, 333 W. 42nd St., New York City. 

2. That the owner is: (If owned by a corporation, its name and 
address must be stated and also immediately thereunder the names 
and addresses of stockholders owning or holding one per cent or more 
of total amount of stock. If not owned by a corporation, the names 
and addresses of the individual owners must be given. If owned by 

firm, company, or other unincorporated concern, its name and 
address, as well as those of each individual member, must be given.) 

The Pencil Points Press, Inc., 330 W. 42nd St., New York City. 

Ralph Reinhold, 330 W. 42nd St., New York City. 

L. F. Nellis, 336 W. 42nd St., New York City. 

3. That the known bondholders, mortgagees, and other security 
holders owning or holding 1 per cent or more of total amount of 
bonds, mortgages, or other securities are: (If there are none, so 
state.) None. 

$. That the two paragraphs next above, giving the names of the 
owners, stockholders, and security holders, if any, contain not only 
the list of stockholders and security holders as they appear upon the 
hooks of the company but also, in cases where the stockholder or 
security holder appears upon the books of the company as trustee o1 
in any other fiduciary relation, the name of the person or corporation 
for whom such trustee is acting, is given; also that the said two para- 
‘raphs contain statements embracing affiant’s full knowledge and belief 
as to the circumstances and conditions under which stockholders and 
security holders who do not appear upon the books of the company 
is trustees, hold stock and securities in a capacity other than that of 
. bona fide owner; and this affiant has no reason to believe that any 
other person, association, or corporation has any interest direct or 
indirect in the said stock, bonds, or other securities than as ® stated 
by him, ? 

5. That the average number of copies of each issue of this publi- 
cation sold or distributed, through the mails or otherwise, to paid 
subscribers during the six months preceding the date shown above 
Ba aretetelt scealare ap eiace wera tetas We (This information is required from daily 
publications only.) 


ss 


Puitie H. Hussarp, 
Business Manayer. 
_ Sworn to and = subscribed before me this twenty-ninth day of 
September, 1933. f 
CurvIL_te C. Rosinson, 
Notary Public. 
(My commission expires March 30, 1934.) 
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COULD YOU PLEASE oA 
TAKE MY BAGS... Kom > 
PLEASE .. . Vo 


No Sir— 

no High-hat 
employees 
at the 


Boox-CapiLLac 


+08 


‘ a a 


QS 





VERY one of our employees is here to do your bidding; 

4 to treat you as an honored guest, with prompt, intel- 
ligent and courteous service. But that’s only one of the 
thrills of staying at the Book-Cadillac... you also get tub 
or shower, dresser and bed lamps, super-soft bed, cir- 
culating ice water, full-length mirror and these out- 
standing accommodations for as little as 
1200 $2.50 a day. Suites are only $10.00 and up. 


R ‘ 

OOMS Stop at the Book-Cadillac the next time 
$9.50 you're in Detroit. We've inaugurated a “new 
up deal” in hotel service. 














BOOK-CADILLAC HOTEL 


DETROIT 
Directed by Ralph Hitz J. E. Frawley, Manager 


Hotel New Yorker, New York City, Ritz Carlet A ic Ci 
and Van Cleve, Dayton, also under Ralph Hite ses Che 
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Announcements of New Products, 
Changes in Personnel, etc. 


INCREASED PROTECTION FOR STEAM 
HEATING PLANTS 
The Minneapolis-Honeywell Regulator Co., Muinne- 
apolis, Minn., has announced a new and improved bellows- 
sealed, packless construction low water cutoff, duplex 
switch and water feeder, designed to make possible pro- 


} 


tection against hazardous low water conditions at a cost 


within the reach of all. Because the control is designed 


for gauge glass mounting the installation is said to be 
imple and inexpensive. 

There are two ways in which protection against low 
water 


may be pro- 


vided and both are 
with these 
First, the 


shut 


offered 
controls. 
fire may be 


down and remain 


the boiler 


is manually refilled. 


so until 


This is accomplished 
with the low water 
cutoff which is con- 
the 
electric circuit 
so that if a 
water condition 


nected into 


low 
; oc- 
curs a mercury 
“4 switch cuts off all 
bes 4 power, 





Second, the fire 





may be shut down 


and simultaneously an automatic water valve will open to 


allow refilling of the boiler. ‘The low water cutoff and 


ilent solenoid valve supply this entirels automatic safety 


control. If the water feeder valve is not used, the con- 


an alarm 


nections provid 1 for it may be used to operate 
bell. ‘Ihe water feeder valve is installed directly in the 
cold water inlet and therefore is free from liming and 


ediment collection troubles often encountered in the hot 
water zonc. 


Po further implifs installation and reduce cost the 


am or vapor pressure control or vacuum control may be 
rewed into the built-in syphon on the top of the low 


water cutoff making it a duplex switch. This combina- 


tion provides high limit control and automatic shut down 


n case of low water. The water teeder may also be used 
with the duplex switch as described above for use with the 
cutoft. 


The low water cutoff and duplex switch are now avail- 


low water 


ible for any pressure or vacuum up to twenty-five pounds. 


BURGLAR ALARM REMOTE CONTROL SWITCH 

In the type H multi-circuit remote control switch, the 
Hart Manufacturing Co., Hartford, Conn., is offering a 
witch that is particularly suitable for use in residence 
burglar alarm systems. 

Ihe use of type H switches enables the owner to install 
a toggle or push button switch in one room, or more if de- 
sired, and the operation of this button will energize the 
coils of This, in turn, 
will close the circuits in all rooms of the residence, ad- 
joining buildings or yard lighting circuits, lighting up the 


the type H multi-circuit switch. 


entire residence and surroundings, giving the owner instant 
and valuable protection against burglars, kidnappers, etc. 
By again lighting the master switch, lights may be ex- 
tinguished. ‘This master switch is entirely independent 
of the individual lighting circuit. 

BRI-TEX REFLECTING INSULATION 

The Creo-Dipt Co., Inc., North ‘Tonawanda, N. Y., 
announces the introduction of Bri-'Tex Reflecting Insula- 
tion, a newly-developed roofing and siding insulation mate- 
rial. 

Bri-Tex is a reinforced fabric and, having a highly 
polished metallic surface, will reflect, it is stated, 60% to 
80% of the radiant heat rays, besides eliminating conduc- 
tion and reducing convection. ‘There is no loss in the re- 
flectivity of Bri-Tex. Its surface will not tarnish nor de- 

It will not collect foreign matter, dust, dirt or 
Its non-organic surface and the moisture seal of 


teriorate. 
fungi. 

vaporproof compound act as a determent to both fungi 
In addition this vaporproof and waterproof 
asphaltic compound forms a moisture seal and prevents 


and rodents. 


dampness from reaching the inside wall of wood or plaster, 
thus protecting the inside wall and timbers against dry- 
rot. 


NEWMARBLE AND NEWTILE NOW MADE BY 
RUBEROID 

The Ruberoid Co., 95 Madison Ave., New York, has 

announced the acquisition from Asbestos, Ltd., of their 

patent and trade mark rights on “‘Newmarble” and ‘“‘New- 

tile.’ Hereafter will be known as 


these products 


Ru-ber-oid Newmarble and Ru-ber-oid Newtile. 





“Newmarble”’ and “Newtile” find, it is said, interesting 
applications in keeping with the modern trend in store 
front design as well as in the economical rehabilitation of 
existing buildings, in addition to their infinite possibilities 
for decorating bathrooms, kitchens, hallways, etc. “‘New- 
marble” and “Newtile” will round out the Ruberoid line 
of architectural products which includes asbestos cement 
shingles, sidings and built-up roofings. 
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THIRD INTERNATIONAL HEATING AND 
VENTILATING EXPOSITION 

The Third International Heating and Ventilating Ex- 
position will be held at Grand Central Palace, New York, 
from Feb. 5th to 9th, 1934. Sponsored by the American 
Society of Heating and Ventilating Engineers, the Third 
Exposition will be managed by the International Exposition 
Co., under the personal direction of Charles F. Roth. 

Space reservations at this date indicate, it is stated, an 
exposition not only extensive in scope of exhibits, and 
number of exhibitors, but well balanced with regard to 
its major industrial sections. Principal among these are 
gas burning equipment, oil burners, warm air heating, steam 
heating, electric heating, refrigeration, air-conditioning, 
hydraulic accessories, thermal insulation, and instrument 
of precision. Instruments include those which indicat: 
control or record the temperature, pressure, volume, time, 
flow, draft, or other functions to be measured. 


COPPER & BRASS RESEARCH ASSOCIATION 
ELECTS OFFICERS 

Frederick Laist, vice-president of the Anaconda Copper 
Mining Company, was elected president of the Copper 
& Brass Research Association at its thirteenth annual meet- 
ing held recently. Mr. Laist succeeds the late R. L. 
\gassiz, former chairman of the board of the Calumet & 
Hecla Consolidated Copper Co. 

Vice-presidents elected were: F. S. Chase, president ot 
the Chase Brass & Copper Co.; D. Dallas, president of 
Revere Copper and Brass Incorporated; H. Donn Kere- 
sey, president of the Anaconda Wire & Cable Co.; Louis S. 
Cates, president of Phelps Dodge Corp. C. T. Ulrich, 
treasurer of the Kennecott Copper Corp., was re-clected 
treasurer. 


ARMCO STAINLESS STEELS 

The American Rolling Mill Company, Middletown, 
Ohio, will manufacture and distribute stainless steel sheets, 
strips, and plates, according to an announcement by W. W. 
Sebald, vice-president of the company. Armco stainless 
steels will be offered in two different grades, Armco 17 
and Armco 18-8, the latter being used for architectural 
and other applications such as hotel, restaurant and kitchen 
equipment, soda fountains and counters, ete. 

A stainless steel sales department has been created with 
J. P. Butterfield, formerly manager of the Armco devel- 
opment department, in charge. 


WEATHERPROOF OUTLET 

A weatherproof outlet that will facilitate the use of 
outdoor lighting fixtures and appliances has been added by 
the General Electric Co., Merchandise Department, 
Bridgeport, Conn., to its line of wiring devices. Made of 
brass and cadmium coated, it resists rust and corrosion. The 
Hush plate has a solid rubber pad mounted on the back, in- 
suring a snug fit when the device is screwed in place. A cap 
slips over the cord plug and screws onto the device, assur- 
ing a weatherproof connection. Another rubber-insulated 
cap, chained to the flush plate of the outlet, screws tight]s 
over the outlet when not in use. 


METAL LATH MANUFACTURERS REORGANIZE 

After two years of inactivity during which their tradc 
group known as the Associated Metal Lath Manufacturers 
was dissolved, the manufacturers in the metal lath in- 
dustry have reorganized under the name of Metal Lath 
Manufacturers Association with offices at 208 S. LaSalle 
Street, Chicago. 

Erwin M. Lurie, WW ho Was with the old association for 
over ten years, also its secretary, has been appointed secre- 
tary for the new association. 
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THERMOPANE INSULATION GLASS 

An insulation glass, known as Thermopane, is being 
marketed by Charles D. Haven, 2016 E. Newton Ave., 
Milwaukee, Wis., for use in windows and door openings 
and in interior partitions in place of a single sheet of glass. 
It is a form of double glazing with a sealed air space be- 
tween which provides, it is stated, heat insulation and 
reduces or prevents moisture or frost formation. 

Thermopane is made in any size up to 48 in. wide and 
120 in. long from any type of glass having at least one 
flat surface, with air spaces 4g in., 4 in., and 14 in. thick. 
For general building use in most locations the 4 in, air 
space has — satisfactory. For increased efficiency the 


'4 in. air space can be us sed in most sashes. 


K-Z-DRAFVT SKETCH PAD 

\ simple drafting room device, known as the F-Z-Draft, 
ind especially designed tor architects, engineers, designers 
and draftsmen, is offered by McCauley & Madison, Inc., 
Detroit, Mich. E-Z-Dratt is a 100-sheet sketch pad of 
special transparent paper and ruled bristol board plates to 

be inserted under the top sheet of paper. 
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The isometric plate has one side ruled with horizontal 
and vertical lines at 1 in. enn? als, plus two sets of other 
parallel lines running right and left—30 degrees to hori- 
zontal, which constitute the isometric part of the plate. 
The perspective plate is of similar character, except that 
the intervals diminish, and the slant lines converge left 
and right. Both have 'g in. cross section ruling on the 
reverse. It is stated that these plates speed and simplify 
the making of isometric and perspective drawings. As 
there are no rulings on the paper, blu prints may be mad 
from the drawings. 

Warren Webster & Company, Camden, 
the appointment of L. A. Bernert, as manager of their 


J., announce 


Birmingham, Alabama, branch office, with headquarters 
in the Watts Building. Mr. Bernert has been associated 
with Warren Webster & Company for the past .two year 
and prior to this time was associated with Mr. C. P. Lichty, 
consulting engineer of Birmingham. 

The Duriron Co., Inc., Dayton, Ohio, has appointed 1). 
Augsburger manager of its Boston office in the Little Build- 
ing at 80 Bovlston St. Mr. Augsburger who was formerls 
located at the ge and general ofhces of the company al 
Davton, succeed D. Brauns, who has been made man- 
ager of the Philsdelphes ofhce with headquarters at 1505 


Race St. 
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by Eugene Clute 
Price $4.00 
To get into the heart of the matter of the treatment of interiors is the purpose of this book—to epitomize 
R purp 
good present day practice in the use of old architectural and decorative forms, and to give due recognition to the 
European efforts to develop a modern style. ‘The book is intended not only for architects and decorators, but also 
for men and women everywhere who wish to make their homes as attractive as possible, whether those homes are 
large or small, houses or apartments. 
Brief and well pointed paragraphs tell the home builder about new tendencies in decoration and interior ! 
design as well as much about the early American traditions, European styles and the various periods which have been 
K y P Y P 
drawn upon in the last few years for “period” furnishing. There are chapters on the use of batik hangings, tapes- 
tries, old wall papers and the importance of metal work. 
The book touches lightly upon various tendencies—rather than styles—from the austere comfort of the 
early American, to the elaborate and, to some eyes, weird developments of modern European furnishings. 
) P P g 
208 pages, 9 x 12, adequate text and illustrations. 
Should you return it in five days, your money will be refunded. 
THE PENCIL POINTS PRESS, Inc. 
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